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REGENCY ENTERPRISES
Presents

In association with

ENTERTAINMENT ONE
A
NEW REGENCY
and
BAD DREAMS
Production
THE
A
GARETH EDWARDS
Film
Directed by .....oovvviiiii i GARETH EDWARDS
Screenplay by.......coooviiiiiiiiii GARETH EDWARDS
and CHRIS WEITZ
Story by .o GARETH EDWARDS
Producedby...........c.coiiiiiilt GARETH EDWARDS, p.g.a.
KIRI HART
JIM SPENCER, p.g.a.
ARNON MILCHAN
Executive Producers ...........ooviiiiiiiiiin YARIV MILCHAN
MICHAEL SCHAEFER
NATALIE LEHMANN
NICK MEYER
ZEV FOREMAN
Directors of Photography .............. GREIG FRASER, ASC, ACS
OREN SOFFER
Production Designer...........covvviiiiinininnnn JAMES CLYNE
Editors. .. ovee HANK CORWIN, ACE
JOE WALKER, ACE
SCOTT MORRIS
Musicby. ... HANS ZIMMER
MuSIC SUPErVISOr. ..o v GABE HILFER
Sound Designby........cooviiiiiiiiiiiiii ERIK AADAHL
ETHAN VAN DERRYN
Visual Effects Producer...............coooiiiiiint. JULIAN LEVI
ILM Visual Effects Supervisor ....................... JAY COOPER
ILM Visual Effects Producer........... KATHERINE FARRAR BLUFF
Co-Producers.......coovvviviiiiiiiiininen... NICHOLAS SIMON

GREIG FRASER

COURTNEY L. CUNNIFF

Costume Designer ........co.vuviiiiniiiienennn. JEREMY HANNA
Casting by ...ooovviii JINA JAY, CDG, CSA

Unit Production Manager .................. PETER NIGHTINGALE

First Assistant Director .............ccvviivin.... SCOTT KIRBY
First Assistant Director ...................... JACK RAVENSCROFT
ILM Visual Effects Supervisors ................ CHARMAINE CHAN

IAN COMLEY

DAVE DALLY
On Set Visual Effects Supervisor.............. ANDREW ROBERTS
Thailand Line Producer ............ CHIDCHANOK ‘PAM’ PLODRIPU

Thailand Production Designer..... CHAIYAN ‘LEK’ CHUNSUTTIWAT
Thailand Costume Designer ...PREEYANAN ‘LIN' SUWANNATHADA

GV € o T RITCHAI ‘OH’ PHIMPHALAI
First AssistantCamera............... KRITTABHAT ‘AEY’ KHIEOLEK
Gaffer oo PITHAI SMITHSUTH
BestBoy Electric ..........coooviiiiiiiiat NANCIE YOO KANG
Additional Editor....................... JOB TER BURG, ACE, NCE
CAST
Joshua...........oooiiiiil, JOHN DAVID WASHINGTON
Alphie. ... MADELEINE YUNA VOYLES
Maya ..o e GEMMA CHAN
ColonelHowell ..., ALLISON JANNEY
Harun ..o KEN WATANABE
DreW et e STURGILL SIMPSON
Omni/Sek-On/SergeantBui............... AMAR CHADHA-PATEL
McBride ....oovi MARC MENCHACA
Shipley ... ROBBIE TANN
General Andrews .........oiiiiiiiiiiiiii RALPH INESON
CaptainCotton .......cviiiiiiiiiiiiii i MICHAEL ESPER
Kami. ..o VERONICA NGO
Daniels ..o IAN VERDUN
Hardwick ........cooooviiiiiiiina.s. DANIEL RAY RODRIGUEZ
Lambert. ..o RAD PEREIRA
Bradbury ... SYD SKIDMORE
Dr.Thankey.......cooeiiviiiiininiiiiinnnnn, KAREN ALDRIDGE
Boonmee.........ooiiiii i TEERAWAT MULVILAI
CommanderDaw .........covvviivivnininennnn... LEANNA CHEA
Gan -SimulantFarmer................... SAHATCHAI CHUMRUM
Boonmee'sSon.........cooviiiiinnn, APIWANTANA DUENKHAO
AhYing - Simulant Amah ............... MARIAM KHUMMAUNG
CheckpointGuard ............... NATTHAPHONG CHAIYAWONG
Pilot — Jetcopter......oovvviiiniiiii i TAWEE TEESURA
Pilot — Stealth Aircraft..................... KULSIRI THONGRUNG
Watkins - Medic ..........coooiiiiiiiiia, CHARLIE MCELVEEN
Girl With Water Buffalo................... CHANANTICHA CHAIPA
Mother #1 - VillageHut ................... SAWANEE UTOOMMA
Mother #2 - VillageHut ................. MONTHATIP SUKSOPHA
Birdy ..o BRETT BARTHOLOMEW
Foreman-Digger.........cooviiiiiiiiiiinnnnnn.. JEB KREAGER
Harrison-Digger............coovveine.... MACKENZIE LANSING
OldVeteran..........c.covvvinnn. STEPHEN HOWARD THOMAS
Peppy Nurse............. AGNETA CATARINA BEKASSY DE BEKAS
Bosworth.......cooiiiiiiiii i BRETT PARKS
Plainclothes Simulant Cop........ PHAITHOON WANGLOMKLANG
Tank Captain. . ..ovve v RON WEAVER

TankTech#1 ...t MAVERICK KANG JR.



Tank Tech #2 JOHN GARRETT MAHLMEISTER

Soldier—-Temple......ccooviiiiiiiniiiinn.. SCOTT THOMAS
AirlineRobot....................... KANDANAI CHOTIKAPRACAL
Military Policeman - Spaceport................... NIKO RUSAKOV
Technician - Spaceport .................... JAMES DAVID HENRY
Security Officer—-Nomad.......................... EOIN O'BRIEN
Tech Officer - Military Lab......................l DANA BLOUIN
Prija—AlLab.......ooiiii ANJANA GHOGAR
Aa-JaanVichai ..........oovviiiiiiiatn, PONGSANART VINSIRI
Screaming LabWorker .................. MOLYWON PHANTARAK
OlderMonk.........cooviiiiiiiiiiian... CHALEE SANKHAVESA
AmericanGeneral............oooiiiiiin, PATRICK SKELTON
Congressman#1 ... ELLIOT BERK
Congressman#2 ....o.vuuiii i ART YBARRA
Supervising Stunt Coordinator ........................ ROB INCH
Stunt Coordinator............c.covvuiinenn.. RICARDO CRUZ JR.

Thailand Stunt Coordinator. .......... SUPOJ JIM' KHAOWWONG
Thailand Assistant

Stunt Coordinator......... PAKSUREE ‘PANG’ WUTTIWONGSEREE
Joshua StuntDouble.................... PIERRE GOMES TAVARES

Howell StuntDouble......................... AMPARO ALCARAZ

Stunt Doubles
PREAMCHAI JOB’ KAEWKOON ANDREI KASUSHKIN
ROMAN SKRYPNYK SUPAMET 'TONE’' PATHOMMETEESIT
CHATCHAPOL ‘PORSCHE’ KULSIRIWUTHICHAI ~ SANTIRAT 'FLOOK' TEERACHALANGKOON
JUKKAPOP 'YAW’' KAMDEE TANAKIT ‘POND’ MEEPO
POWPONG ‘PLUG' KOPHOLRAT MONTHEE ‘PEACE’ BANLUPHOL
WINAI'NUT WIANGYANGKUNG PRATEEP ‘POP’ RUANGLERTSILP
SATHIAN ‘'THIAN’ SOMKHAO TANJA KELLER
HOSSEIN GERAMINEJAD ALESSIO PESCATORI
SUKSUN ‘TAI" HONGWONGPHAISARN BOONMA ‘EAD’ LAMPHON
PICHAIYUT 'AOUN’ JANGJAI CHAYAWOOT ‘MIX" MADUER
CHEVANON ‘TOP’' PHUKAOKAEW  NATTHAKIT ‘RESUN’ SIRIWUTIRAK
PANNAWIT ‘TINE' POONSITTICHOKCHAI ~ CHAICHANA ‘NA" KHAWPIMAI

WONGSAPHAT ‘'SORN’ CHOTIYA YOUSEF MONTAKHABNAMA
MAKSIM PSHENICHNIKOV

Stunts
MIGUEL VILLALBA ANGEL COBES
IGNACIO HERRAEZ PEREIRA CESAR SOLAR

ZACH ROBERTS

ANTON PATRYNIKA

WANCHAI ‘SARM’ PUANGJAMPA
NOPPADOL ‘NUI" MARTTHONG
TEERA ‘YUAN’ PHANJIRA
PRATCHAYAWUT ‘LONG" MEEKAEW
WITTHAYA ‘KEE' NAKNUAL
KITTITAT ‘BENZ’ KITSAWAT
WARIT 'KENG’' RUANGROB

WARAWUT ‘WA’ KANGUN
ATHIBODEE ‘SECEN’ MUNMA
KHOMKRIP 'KHOMKRIP” WONGWIROT
HARISH ‘HARISH" MALEE

IRADA ‘A’ RITSILA

CHATCHAWAT ‘GOLF' PRASOPNET
RONNASIT ‘PONG’ NILSU
THANAPAT ‘PU’ SELANON
CHAIYAPAN ‘AUM’ CHITCOMSUN
JIRATHIWAT ‘PU’ BOONBANLU VITAVAT 'RYAN’ CHUENGVIROJ
CHAIYOS ‘NUENG’ CHAIYOSBURANA NITIP "XIANG' CHAIYOSBURANA
THAZ "'TANG’ CHAIYOSBURANA ~ NOPPADOL ‘OHMP’ LAKSANAYOTIN
WILLIAM PATRICK ZOGO TOFAN JAVAD PIRANI
SERGEY SHEVTSOV RUSLAN SHVETS
YUPADEE ‘RUNG’ VONGTAVEESUB DANIEL DA SILVA VEGA
PAWIT ‘TERM’" JANJIT NATTAPON ‘CHAMP’ SUKPHIAM

.......................... CHRISTOS VOUTSINAS
............................. JASON KIRK
CHANIDA ‘CHOMPOO'’ YASIRI

Assembly Editor
Production Supervisors

....... INTHIRA ‘O’ SAWANTRAT
CHALEE ‘CHARLIE’ SANKHAVESA
Second Assistant Director ANNE WARTER
On-Set Second Assistant Directors.................. JOE BARLOW

PHILIPP KRAMER
Second Second Assistant Directors . ... SUPAT ‘POOK’ RANGSIPAT
TIPPAWAN ‘PAEW’ MAMANEE

Thailand First Assistant Directors

TREENUCH ‘DUKE’ ERAWAN
............... NARUT ‘CHANG' BUNCHA
TEEVARIT ‘CHO’ PIROMPAPACHOK

Second Assistant Camera
Third Assistant Camera
Data Wrangler

Drone Operator............. GOLLATASH ‘GUG" WATANIYASAKUL
Drone Assistants.............. NATTHAWUT ‘DONG’ AURASAENG
SORANAN ‘FIRST" ANANTARATANACHAI

....................... IAN VOIGT AMPS
JORDAN MILLIKEN AMPS
KATIKA ‘ART’ TUBTIM

Production Sound Mixer
First Assistant Sound
Second AssistantSound....................

Art Director................... BOONTAWEE ‘'THOR’ TAWEEPASAS
Assistant Art Director NIRUN ‘MO’ THONGPAHUSATCHA
On-Set Art Director ............. WORAPHOL ‘PAO’ DHANASHOTI
On-Set Assistant

Art Director................ TAWEEWONG ‘THUMB’ TAWEEPASAS
Interior Modification #1 (Standby) ... ATHIT ‘BENT’ JIRASAKTAVEE
Graphic Designer .................. CHATHIP ‘GUY’ HENPRASERT
Draftsman NARUDON ‘TONE’ SUPPAKARN
Art Department Coordinator SUPREEYA ‘NAY’ SOMARPORN

Assistant to

Costume Designer-........... NONTAKORN ‘GINNY’ MUTTAMARA

Key Costumer.................... WANARAT ‘AOM’ KHOKTHUNG

Set Costumer VARISA "ANNA’ CHANTANAKOMES

CoStUMErS. . oo NATTAKITTA ‘NATTY’ PIYATAP
PITCHAYA ‘DEWEY’ WANICHRATTANAPINAN

GWIN ‘NEW’ NOPSUWAN

Assistant Costumer

Costume Maker/Standby . ....... NOOMRUEDEE ‘NOOM’ KHAMYA
Stunts/Extras Standby............... WASAN ‘'THONK' FOITUBTIM
Costume Maker/

Aging Artist............... TAWEESAK ‘LIENG' WANGRANGSISATIT

Costume Maker/

Assistant Aging Artist NIWECH ‘WECH’ SAWASDEE

AgING Artist. . ..ovie i ARIYA ‘PU’ SITTHIBUD
Key Seamstress ...........ccovuennn BUNMA "'YAM’ CHAIAUKHOT
Seamstress ........oiiiiiiinn JIMLEE ‘LEE’ PRAPAPHUNNURUT
Seamstress/Standby ........... ... SEREE 'BO’ KANANON
Ager/Dyer .......coiiiiiiiiiiiin... THITIPANG ‘NID’ PUNGSUNG
Weta On-Set Specialty

Costume & Props Supervisor ..............c.oo.... ROB MURPHY
Weta On-Set Specialty Costume & Props........... CODY GILLIES

Weéta Costume Assistants.................. SONGSAK ‘PIK’ PAKSRI
PRIN SUPASINSATHIT
PARAVAT ‘PON’ CHANTARAKAJON



FRANCESCA VAN DER FEYST
NATASHA MAE FAGRI
.................................. BENSON DAVID
Crowd Hair & Makeup Supervisor HILARY DE VILLIERS
Hair & Makeup to Mr. Washington YVETTE SHELTON
Hair & Makeup Artists ............coovvinen. VIRGINIA VEE MPATSI

KATAWUT ‘NADEAR’ TARAWAN

RAPEEPHAT ‘PURE’' RUAMTHAM

Hair & Makeup Designer.............
Hair & Makeup Supervi-sor
Key Hair Stylist

ITTIPOL ‘"MHOR’ THANHATORN
Assistant Property Master.......... WANCHAT ‘CHAT’ PRAINGAM
Props Assistant LOLA ‘'SUNNY’ VORAKULSANTI
Propmen ...........cooiilt ANUSORN ‘POP’ SENCHAWANICH
JIRAPONG ‘OFF TOUMCHUMPRON

CHATCHAI ‘PAPA’ POW-NGAM
PIAMSAK ‘TEE' PREEPUTTARAT
PATHOMPONG ‘FAD’ SURECHAY

Thailand Armorer .... KHWANCHAI ‘'KHWAN’ WATCHARASANSUB
Armory Security .........ooiiiiiinn.. TUNVA ‘JA-AIR" BOONPENG
PropBuyer..........cooiiiiiiiiat. INTARAWAT ‘POP’ SINGSON
Prop Makers RATT ‘BOAT’ BOONSONGPRASERT
RATTAPONG ‘BEER’ YENJAI
APILUCK ‘NEUNG' MUANGJAI
SITTICHAI‘NUI" CHANGSALAK
ANUCHA ‘BEST' MEESOMAUT

Property Master

Costume Props

SetDecorator.........ooovvvvevnn.n.. SUNTAD ‘EVE’ PANSOMBUT
Assistant Set Decorator ANON ‘POND’ PATAMANON
Set Dressing Assistant........... BOONYAWEE ‘MAI’ TAWEEPASAS
Leadman A Team NIMIT ‘MIT’ CHOTEPHUANG
LeadmanBTeam................coutn.. LERTSAK ‘TEE’ LUEDJEEN
Leadman C Team EKAPOJ 'TOP” CHUKEAW
Workshop Leadman ...................... NIRUT ‘GAE" ARUNRAT
Set Decoration Buyers............. NATTAVUT ‘DEAR’ BURANAKILJ
SONGKRAN ‘BLE' TOGULWAT
RUNGKAEW ‘ED’ PURAMANEEVIWAT

Swing Gang
SATHAPORN ‘A’ JIRASAKTAWEE SAMART ‘MART’ SIBUATHAI
APIRAT ‘RAE' TERDNUEKLAO ARTHORN ‘NUENG' UAYPHORN
RATTANAPON ‘X’ SINGTO WANPITI ‘PENG’ ARDHARN
Swing Gang Workshop Team .. .NARONGRIT ‘A" A-SOKAWATTANA
PANUWAT ‘NUM’ OBYAM
....................... NATTHINAN ‘NA’ YERAM
KANOKSAK ‘NOK’ CHIMTRAKUN
.................... WUTTIPONG ‘TUM’ TANSIRI
NOPPHADOL ‘NOP’ SAWANGDEE
SAICHOL ‘UAN’ HINKLANG
JIRAWAT ‘JOM’ RACHATHAMMA
NATTHAPHON ‘F HNOOSUK
JIRAYU ‘DUY’ MANCHIT
WATCHARAPHON ‘BIRD’ BUAKAW
DACHO ‘DAY’ NATRAGOON

Set/Props Scenics

Workshop Painter
Setlaborers...................
Head Plasterer
Plasterers

Supervising Special Effects Supervisor NEIL CORBOULD

Special Effects Supervisor.................. JONATHAN BULLOCK
Thailand Special Effects

Supervisor PAKIN ‘KC' TECHAWANVEKIN

................. GARY COHEN
LIM ‘DESMOND’ HONG SENG
ERYANTO ‘ERYANTO' ERYANTO
PETRA JOHANIS

............. APICHAT ‘BOY’ SINGPOO
TAWANRUS ‘TAWAN’ CHANTHAWONG
Special Effects Admin/Buyer..... TANYAWAN ‘TANYA’ PROMPHAN

Senior Special Effects Technicians

Special Effects Technicians

Script Supervisor. ... VICKI PROVERBS HOWE
QTAKE Operator ........cocovueuvnnen.n. CHAKORN ‘TAE’ PATTHA
Video Assist..........coeuen... SUPANUT ‘OAK’ LAOLEEYANURAK
Electricians ....................0. CHATCHAWAN ‘BAS BOONRAK
T-THAWAT 'PETE' TAIFAYONGVICHIT

PASIT 'SONG’ TANDAECHANURAT

WICHAYUTH ‘ONG’ BABPRASERT

DMX Operator ......c.vvveiiiinenennn. SARAWUT ‘TON’ SAODEE
Genny Operator ................ SUWIT “BANG WIT” SANGMARN
BestBoy Grip ....coovviiviiiiininn, KITSADA ‘DA’ VOHANLUEK
GHPS oot WUTTIPHONG '‘BOM’ RUMA

NATTAPHON ‘M’ SOMA

Location Manager............. PANSIRI ‘CHOMPOOQO’ RIAMTHONG
Key Assistant Location

Manager............. MONCHAI ‘ONCE’ DAJAMORNRATTANAKUL

Assistant Location Managers . ... INTAWAT ‘POODAM’ NUKULRAK

PHENPRAPHA ‘KOY' CHANCHOETLA

NATTAPON ‘BOAT' BOONTANOM

ARAYA ‘APPLE’ NAKKATE

Location Assistants/Scouts

SANSANEE ‘SAN’ NISAIRAM PARINYA ‘BOMB’ WANNATANOM

SATIEN ‘TEE' SANTITHARANGKUL ~ SUCHANON ‘NON’ KONGJUNDA

NARARAT ‘NAMTARN’ SRIPAORAYA PANYA ‘PAN’ TRIPAK

SARITH ‘NUM’ PHETCHARAT APINUND ‘TUNG’ INTAWONG

Scouts — Vietnam MARK BOWYER

PIER LAURENZA

VINCENT BAUMONT

Location Office Assistants .. WANWANACH ‘CHAR’ WORRARAKKIT

ARUNRATN ‘NAN’ VISEDPONG

MONTICHA ‘POR’ MOHNGARM

ANANYA ‘PINK' ONGWONGWATTANA

CHANYAPHAT ‘CHAR CHAR’ CHARNNITHICHOTIPHONG

Unit Manager-....... NONNAWAT ‘JOME’ KONGNITHIPYRAVANICH

Unit Assistants

THANAWAT ‘ART’ SONSUK ANURAK ‘WEE’ CHUENCHULAK

MONGKOL ‘POM’ SATHAN KITTIPON ‘SUN’ PERPIN

NIPON JAMES' PANMUENWAI NATTAPON ‘NUT’ KONGJANDA

PISAN ‘NUT' SANGARUN RACHATA ‘KLA" WISAIKET

Production Services in

Thailand provided by INDOCHINA PRODUCTIONS LIMITED

Production Coordinator MATTANA ‘MAT' SUTHAMMASA
Assistant Production Coordinators................ ERIN STEWART
SIRIMAS ‘GAMM’ CHAIMEEKLIN

NATTIYA ‘GOLF’ NUIROD

.............. JOMKWAN ‘KWAN' JAEMJIRASAI

Travel Coordinator



Assistant Travel Coordinators.............. NACHA ‘PAT’ LENBURY
NATTHAPORN ‘MOO’ PUENGPANWUT

Government Liaison SONGPORN ‘TAMMY’" MUSIGDILOK
Production Secretary.......... NITTHA ‘MINT” PATTRALERTPANYA
Office Production Assistants. .. PASSAKORN ‘MAX' PORNCHAROON
SUPHATTRA ‘JATE' TIPPAWAN

Production Runner........... PONGPAN ‘TIKGER' YIANGKONTHAI
Production Office Maid...... THITAPHORN ‘TEAW’ PUTTHARAKSA
Key Set Production Assistant ... PAKORN 'TONY WOW’ SAMONROEK
Set Production Assistants ............... NITITHEP ‘NOI’ SOMNOI
THANAPAT ‘BANK’ AKSORNCHINDARAT

PEERADOL ‘DOM’ PLENGPANICH

BENJARONG ‘BEN’ NETRETHAI

Financial Controller ..., JUDD LEWIN
First Assistant Accountant...................... JAMES TOINTON
Second Assistant Accountant................. RACHEL THRESHER
Payroll Accountant.............coovviiininnn. MATTHEW POPE
Thailand

Production Accountant ....... NATTHAWAN ‘NOK’ UEPHAHURAT
Thailand

Payroll Accountant KAMOLWAN ‘WAN’ KARANAPAKORN
Thailand Assistant Accountants. ... . CHIRAPON ‘MEUI" RATTABUT
PIMPAN ‘CHAT' CHAROENPHON

NATPAWEE ‘NAT’ KATEBANJONG

NARA ‘JAI' KLANTHONG

Assistant to Mr. Edwards & Ms. Hart JAMES ERSKINE
Assistant to Ms. Lehmann SOMMANAT ‘NATT’ SUTTICHADA
Assistant to Mr. Washington ... KWANCHANOK ‘FHAN’ PHUKUNG
Assistant to Ms. Janney............. THANAWAN ‘MOD’ JITSUNAN
CastAssistants........cooevviiiiininennn.. CHAREEF EAMITTIPOL

TIPPORN ‘WAAN’ THAMMASAN
HARRISON PHILLIPS

Alphie Double/Stand-in

Construction

Foreman/Greensman .............. BOONLAPAT ‘TAI' AMIMSART
Assistant Construction
Foreman/Greensman .................. WITTAYA ‘MAN’ INTACHIT
Consultant..................... THANARITH ‘COD’ SATRUSAYANG
Military AdVisor..........oviiiii i TONY BAYLISS
Dialect Coach for Mr. Watanabe ................ FRANCIE BROWN
SetTeacher......ovviiiiiii e JOEL BIBLE
Casting Associates ........ovvevieiiinnennnnn.. OLIVIA BRITTAIN
VERITY NAUGHTON
NICOLA CHISHOLM
Casting Assistant...........coviiiiiiiiiin... MATT SHEPPARD
Junior Casting Assistants...................... MONICA SIYANGA
LILY BRADSHAW
TILA SAMPAIO DIOGO

.............. SARAWANEE ‘BEAU’ YODNOON
........... PATIMA ‘KATE' THAMPIRAK
KANDANAI‘MIND’ CHOTIKAPRACAL

PANTIP ‘ONN’ PAYAKKHA
Extras Castingby.................... SUPATTRA ‘PUM’ PUNYADEE
Extras Casting Assistant NETCHANOK ‘NOON’ KAESON

Thailand Casting by
Thailand Casting Associate
Thailand Casting Assistants. . .

Additional Casting-US .................oouat JOHN ORT, CSA

KATHLEEN CHOPIN, CSA

DEBBIE DELISI
Additional Casting-Korea ...............covvunn.. SU HYUN KIM
BTS Documentary Filmmaker...................... GLEN MILNER

Marketing Shoot Coordinator ........... SUPAKARN ‘PUI" YINDEE
Action Vehicles Supervisor PHANUWAT ‘YOON’ RUANGSIRI
Action Vehicles Coordinator RUCHUTA ‘AON’ KESONMALA
Action Vehicles Assistant....NONGNUCH ‘NUCH’ YUTASUNTORN
Action Vehicles Wranglers........ WANANUSORN ‘BON’ JUAPMEE

PHUWANART ‘DEEDEE’ PUMSUK
Action Vehicles Buyer . ... SOMCHAI ‘CHAI' THAMAPAIBOONCHAI
Action Vehicles Mechanics ............ PAYAO ‘NOI' LUAISANTHIA

SUPALUKE ‘NUT’ JAINUKDEE

Transportation Manager SANPHIT JAE' PIMARUN
Transportation

Coordinator......... YANISA ‘PUCCA’ LERTCHALERNTEERASAKUL
Transportation Assistant ...NAPAT ‘MOOK TANANDAMRONGSUK

Transportation Captain NAKROB ‘TON’ KAEWLAI

Drivers
SOMJIT JIT" NGOENSOI
DANAI ‘NUT' KEAWNET
KURIT ‘JACK’ PANPETCH
MANUS CHAROENRAKSA
PRASAN WISETCHAM WISSANU ‘WIT' KUMTHONG
RATCHAWUT 'KUNG' RUEANGRANGSEE TANONGSAK ‘JO’ UPARA
SATHID ‘JOE’ SANGTHONG SUPAWIT ‘DEANG’ SONCHAN
CHOLATIT ‘AE' HAENPHAN KANNIKA ‘KA’ NUNOI
METHEE ‘'OAK' TUAMTUAYHARN SONGKRAN ‘KRAN’ DUENDAO
RACHAN SAMAN SUTTICHAI '‘BANG JU’' PHUMPET
SANGAD ‘TOM’ CHANSIRI SURAPHIT ‘MARK’ SUKSAEN
SUPARAT ‘RAY’ THAITAE SITTISAK JACK' RAMMASOON
NIRUN ‘BEAW’ JARITWONG ANIRUT ‘JAE' BOONTHAM
ARTIT ‘NON’ SAENGIN SOMPORN ‘NU’ POONSUP
KITTISAK ‘KIT' BUATHONG KITTIPONG ‘PONG’ AMRUNGSUB
PISAL ‘PAE’ PANGJUN PAITOON ‘LEK’ SUEBNUSON
PAISAN ‘AUAN’ JATKHETKAN SUNCHAO ‘NOI' PADUNGIJIT
NAKORN ‘AOD’ NAMKEN NATTAWUT ‘NOKE' BOONYARATTAPHAN
NARAKORN ‘ZON’ MINMARAHEM AUTDAPHONG ‘O’ SUKRAM
DANAIPAT ‘'OUM’ PARIWAN JAKKAPAN ‘BENT" WANNAJAK
NIRUT ‘TI' CHAICHANA SAMRUAY THAOIN
SOMPONG ‘MON’ BOONCHAROEN NANNAKHON ‘VAS" MINMARAHAM
SAICHON PRAJANNUAN KRITSADA NUSONTARA
KHAJORN HADCHOMPHU KRISADA BINMARAHAM
KITTIKHUN ‘MAI' KERDYOD AMMARIN KANNULA
KITSANA ‘BOY’ JANTAI SURA ‘TOM’ KAEWNGAM
WATCHARAPHOL ‘WET’ SINGTONG PAYOM SINGTHONG

CHIN JOI’ KHAMKHOI
WEERACHAI ‘CHOK’ PHOO-OEB
SUTHUT ‘NOOM’ KAEWNED
AUDON WICHAIYAPHUM

CHAIRIT ‘BOY’ JANTHES WEERA BUNSARN
KITTIPHONG ‘MAI’ CHANSUK MAD ROMAN
JAKRIN YINDECHAT ARTIT PONGPID

ANUWAT ‘DAZ’ BORISUT
ANUPONG ‘LAC" AUNJAI
SOMPHOB ‘NHOOM’ KRATAITHONG
KITTIPON PERPIN

NIPON PANMUENWAI

JIRAYUT JARUNGKIATKAJORN

PEERAPANTREE ‘RAT’ SINGTHUEAN
PHISIT PHORNTANAWAN
SUBAN PHANARIN

PISAN SANGARUN
NATTAPHON KONGJANDA
SURASAK SITHIPAKORN



PONGKIAT THUNGSUK BOONMEE ‘TON’ CHANAUB
CHAIYA NUPHAN PAITHOL HAMPROM
BURIN ‘AON’ KOOTSOMBOONKUN ANEK ARTWONG
CHAROEN KHOTCHARIT SOMBOON THONGTHUM

PARIYET ‘'TONE' PONGGUN SATHIAN MAITHONG

SIWAPRICHA RASTARSA KOSON ‘LEK’ FOICHAPOA
WANCHAI BOONTHAI KRIANGKRAI KRAIHOM
NIWECH SAWASDEE THANAPHAT KAEONUAN
KOSON CHUANIL NARONG RUNGRUANG
SURIYA ‘TOP’ PARAWONG SOMKHUAR PHUNCHAI
SUMET JANPETCH THONG BOONTHONGKAO
SUPACHAI LEEJAROENRAKSA PAIREE WIMONSUK
KITTITHAT INSUK NARONGSAK ‘KENG' KAEWARAMSRI
SUPAKORN ‘KAT’ FANGCHAIYAPHUM CHAIYA VIJANWONG
YUPHA PHUTHEP RAENTHONG LOYSANUN
KWANJAI THOOPPUDPONG RANGSAN THAMMAWONG
THANAWAT KAMNOEDPHET SUWIT SANGMARN
CHUTCHON CHUTICHAIWORAKUL ATTHASIT POODPONG
NARUEBES KLAMSANG SUPOJ BUNMEE
YOTHIN POOMVISES ANATCHAI BOONCHOQY
PIYACHAT PONGSAI
Marine Coordinator...........c.ooviiiiiiiiiininnnn, IAN CREED
Marine Assistants .......... PRADTHANA ‘KRADONG' PRADAPSRI
NIYOM ‘NOOM'’ JITHARN
TANEENYA ‘PUP’ WIMOLPATTRANON
Animals
provided by ....... CHAIPHAK DOGS TRAINING CENTRE CO., LTD.
Animal Trainers .......cooviiii i PRAKIT SHOW

NATPHICHA PHUENGPHRAM
American Humane Certified

Animal Safety Representatives ............ SUSAN MCCULLOUGH

CARLA PASZKOWSKI

Health & Safety Advisors .............ccovvvvnne. MICK HURRELL

JOHN ALEXANDER

JULIAN VERTEFEUILLE

Thailand Cuisine Caterers .................. KAY & GIB CATERING

CHINTANA CATERING

International Cuisine Caterer .................ov.... HIDDEN JOY
Craft Service

Manager............ SUKANYA ‘NOK YUNG’ JARUNGKIATKAJORN

Craft Service Assistants
SITTHICHOK ‘CHOK’ SENGKAYAN RATTANA ‘TON’ WONGTHAI
WANWISA ‘SA’ KUMSIRI VIPA ‘GUS’ CHOEYKWAN
WANVISA ‘POOKKIE’ NAREEJAN KAWEEWAT ‘WAT’ SILA

Covid Compliance Manager.............. PATTAYA ‘B’ BENJAVARI
Covid Compliance
Coordinator.............. VIMONMART ‘HUY" MAHATTANATAWEE
PPE Management................. PAYUNG 'YUNG’ SIRIPRAKHON
Test Result Monitoring ............ SUTHIDA ‘ANN’ SIHASAVETRA
Testing Coordinator..... NATTANAN ‘CHERRY’ KAEWKITINARONG
Testing Assistant........... KATTIKA ‘LOOKMOD’ PUKKALANANT
Pre-employment Testing. ... TANANTHANAT ‘TORFUN’ PROMYOT
Cast/ExtraTesting................ CHANANNATEE 'TARN’ SUKBUA
VICHATWAT JAE' HUTACHOK
Covid Compliance Assistants ....... ATITAYA ‘AUM’ SRITHAWORN

THANAPON ‘BIC' TANGJAKWARANON
MIRIAM ‘ANN’ WITT

Check-In Assistants ......... SUPANUCH ‘FILM' THAMEYASILAPIN
THITI "'TAE' IMANOTHAI
PORNPAWEE ‘MINT' LENGLERDPHOL

Covid Compliance Runner....... PHISIT ‘ANEK' PHORNTANAWAN
Sanitation ...l DILOK ‘PUI' DUNAMNUAI
KANIT ‘OAT' THEPNIRAMIT
SetMediC. ... vvvviiiii i PANYA SURAYOTIN
LONDON UNIT
Assistant Stunt Coordinator ..................... FLORIAN ROBIN
Stunt Rehearsal Coordinator...................... TROY MILENOV
Stunt Department Coordinator............... SARAH LAWRENCE
Stunt Equipment Wrangler.................. AARON BLACKMAN
StuntDoubles ... PAUL JOSEPH
ZOE PURDY
IMOGEN REID
OTHMAN ILIYASSA
DAN EUSTON
Head StuntRigger ...........c.cooviiiiinin... BEN O’'HANLON
Stunt Riggers
PETER RUGGIERIE LIAM MEDLYN
KRYSTOF HANSBURY DANIEL MARCHANT
RONAN KEARNS GRAHAM TERRELL
On-Set Second Assistant Director.................. ANDY YOUNG
First AssistantCamera.........c.covviiiinenennennnn. LEO HOLBA
Second AssistantCamera ............covuvnnn.. RUSSEL TORODE
CameraTrain@e.......covveiiiiiininnnennnn. BROOKE ANGUS
Digital Imaging Technician...................... PHOEBE FRASER
DataManager .........coiiiiiiiiiiiiininenn MATT ENGLAND
Second AssistantSound...................... NICHOLAS A. AGER
Supervising Art Director....................... SHIRA HOCKMAN
Art DireCtor. ..o e MATT SIMS
Standby Art Director ........coovviiiiiiiiiiii PETER JAMES
GraphicDesigner .........cooviiiiiiiiiiiniinnn BILUN BILMAN
Assistant Art Director ..........cooiiiiiiiiiiia.. SARA TADDEI
DraftSpPerson .......ovuiiiiiinie i MARY PIKE
Art Department Coordinator ........... ANA BALTOVA-VERCUIEL
Fabricators.........ccooviiiiiiiiiiii i BGI SUPPLIES LTD
Costume SUpervisor .......cooeviiviinennennn.. MELISSA COOK
Principal Costume Standby................... PAMELA STEWART
On-Set Specialty Costume & Props Standby. ... ANTHONY WELSH
Costume Junior. ......oov i i CHARIS CHERRY
Property Master ..........cooviiiiiinann. JUSTIN HAYZELDEN
Dressing Props........cccovvviiinan... CHRISTOPHER ARNOLD
SetDecorator...........coovvvvnnnn. CLAIRE LEVINSON-GENDLER
Petty CashBuyer.............coovvviininnnn.. MATILDA CARLING
Special Effects Senior Technician ................ MARK ROBERTS
Video Operator .........cvvviiniviinenenn. STEVEN TOFT SHARPE
Gaffer ..o JONNY FRANKLIN
BeStBOY .. .ot NATHANAEL BAUER
DeskOperator ......covvvviiiininiiiinnnnn.. JASON FLETCHER
Data Technician...................ooonns HEKTOR KALIMERAKIS
Practical Electrician ................... .. ... ROWAN HAUGHEY
Electricians
WILLIAM SHEFFIELD GREG WHITBROOK
ANDY “CRUMBLE"” STEWART MILO SMYTH
JOHN MALANEY ROBERT JACKSON

JORDAN PERRY
Rigging Gaffer .................oooiii, ANTHONY GOULDING



LightingRigger .........c.covviviinan...
SupervisingRigger......................
Supervising Electrical Rigger ............
Electrical Riggers..........coovvviiiin..

Key Grips «ovvieeiiiieiiei e

BestBoy Grip ....cooovvvviiniiiiiiine.
Libra Head Technician...................
Dolly Grip. ..o vvv i
Production Coordinator.................
Production Secretary....................
Production Assistant....................
Set Production Assistants ...............

StudioManager..........covvviininn..
Studio Assistant...............oiieatn.
Assistant to Mr. Washington.............
Assistant to MissVoyles .................
Second Assistant Accountant............
Construction Manager ..................
Project Coordinator.....................
Construction Supervisor ................
Chargehand ..................ooots
ConstructionRigger.....................
Head of Carpentry ..............coonene
Head of Scenic Painting .................
CNC Operator & Draftsperson ...........
ScenicPainter................ooooiialn
Stagehands............c.cooiiiiiat

Carpenters
SCOTT MONAHAN
GARY JONES
JESSIE MACKIN
ROWLAND SCOTT SMITH
GREG HARVEY
ADRIAN TIMMONS
JACK BROOKS
MICHAEL HURST
RUSSELL WALLACE

Painters/Decorators.....................

Greens SUPervisor ........c.couevieenenn.
Greens Chargehand.....................
Greensmen.........oooiiiiiiiiiiinen.,

Standby Rigger ...
Standby Stagehand .....................
Standby Painter..................... ...
Standby Carpenter...............c.o.....
Transportation Captain..................

........ SIMON CULLEN
.......... JOHN ANTILL
......... CONNOR BEDE
........ CRAIG COGGAN

JORDAN PURCELL
PAUL GOBLE
MARK COCKREN
BYRON BERNARDO

.......... KEVIN FRASER

GUY MICHELETTI

............. DAVID RIST
......... GARETH VINER
........ JOHN CONNON
........ AMELIA CROOK
........... MIKE SAXON
.......... DALIA KEBIRE
..... ALICE ARBUTHNOT

CHRIS GRUNDY

........... AKAM FARAJ
............ WILL WHIPP
..... LAURA CALLAHAN
...... SOPHIE GLANDER
........ EMILY MANSELL
..... STEVE PATTERSON
...... RHIANE AURIELLE
...... DAVE MATTHEWS
........ STEVE HOWARD
....... JASON JAMESON
............ JASON KIRK
........... RACHEL DAY
......... ERTIL DEDUSHI
.......... ADAM CUTTS
........... JAY GARNER

DANNY BURSTROM

BEN RIGBY

SAM JONES

ALEX GREEN

CLIVE BRADLEY
MATTHEW DONNELLY
CHRISTIAN MARKS
STEPHEN DORRIAN
STEVE ALLEN

JOE BROWN

............ VASILE POP

PAUL DILLAWAY
THOMAS PALMER
DANIEL DAVIS
LIZZIE MATTHEWS

...... JUSTIN RICHARDS
...... RICHARD HARVEY
........... ED MASTERS

JOHN WHITTAKER
HARRY TIMMS

..... MARCUS DOHERTY
....... MARTIN BROWN
.......... JIM FENNESSY
......... DAVID HARRIS
...... BARRIE WILLIAMS

Drivers
FERGUS COTTER METIN GENC
ERKAN COGALAN KEVIN GREGAN
RICH MADDOCK MUSA UYSAL
ADI IRIMIA CHRIS VAULS
Facilities provided by. ... ADF
Head of Facilities.............cocoiiiiiiininins, KEVIN TAYLOR
Base Facilities...........coooiiiiiiii it CHRIS BROWN
Catering provided by ...................oolL SOHO GOURMET
CateringManager. .......cooeviii i KRIS READ
Caterers

NICKY COOK LAUREN COOK
CAROLINE HALL SHARON BERRY
LOUISE SANVER KAREN CALABRESE
NATALINA CAVALERRI LUCY WILES
Craft Servicesby ......c.oviviiii i BUTLER CRAFT
CoVid SUPEIVISOr. ..ttt ieaenns DOM ACCA
Covid Coordinator ...............ou.n.. MARGHERITA MAINARDI
Covid Testing Assistant..............cvvvuenen. SOPHIA MUSAEVA
Check-In Assistants ........covvviiiiinininiiinennns. BEN SKIPP

HANIA MIRI

Specialty Costume & Props Design and Manufacture by
WETA WORKSHOP LIMITED

Head of Production....................... DANIELLE PRESTIDGE
Weta Workshop Creative Lead................. RICHARD TAYLOR
Head of Manufacture ............cooviiiiinininnn, ROB GILLIES
Project Supervisors —Costume .............covinann. JAKE EVILL
BRIAN STENDEBACH
Costume SUPErvisor .....oovviivntiiiiiininennns TREE HARRIS
Production Manager - Costume...... TINA FREDERICKSON-WARD
Production Assistant — Costume................... SARAH BAKER
Project Supervisor —Props ..............ooiiiii BEN FAIRLESS
Production Manager —Props ..........coevvvnvninnn. RITA MAXIM
Production Assistant —Props .................... KELSI GEMMELL
Supervising Production Manager - Design........ TALEI SEARELL
Production Manager - Design................ BROOKLYN DINEEN
Production Assistant...............cccovuvunn.. ROSE SAUNDERS
Lead Concept Artists.........covvvvninnn. TAHIWI TRENOR-HUNT
THOMAS OATES
ADAM MIDDLETON
DANE MADGWICK

Concept Artists
JEROME MORRIS WILLIAM BENNETT
REBEKAH TISCH JOSHUA DAMIAN
VAUGHAN FLANAGAN CHRISTIAN PEARCE
ADAM ANDERSON KEN SAMONTE
Lead3D Modeler.........cooiiiiiiiiiiiiiiia.. JACK TAYLOR
3DModeling......cocvviiiiiiiiii FRANCIS O'CONNOR
KATHRYN PARR
KIERAN SMITH
NATHANIEL CASTRO
3DMachining......oovviiiiiiniiiiiiiiii e NIZAAD SHAH
BDPrinting «ovovneni i KARYOON KIM
Costume Props Supervisor ............... ALISTAIR MCDOUGALL



Costume

ALEX DENTON ELIZA THOMPSON-MUNN
JENNA GONZALES SMITH JESSICA LEWIS
LACHIE MAYCLAIR SANIT KLAMCHANUAN
SARAH MUIR VICTORIA GRIDLEY
Props & Modelmaking Supervisor ............... MARCO WUEST
Props & Modelmaking.....................oooae CARL HOBMAN
DOMINIC DI LEVA

GRACE BOWEN

PATI AHSUE

PAUL VAN OMMEN

Moldmaking & Fiberglassing Supervisor.......... WILLIAM TOFT
Moldmaking & Fiberglassing ........................ BRETT BUTT
JUDITH DILLON

LINDSEY BISCH

Casting SUPervisor. ..o v NIAM LYNCH
CastiNng ..ot e CORMAC DOYLE
CRAIG JAMES

Finishing Supervisor ..................cooiit. MATT HAGEDORN

CHRISTIAN MORGAN-JOSEPH
EDWARD KERR-HISLOP

LUKE DACOMBE-BIRD

CHRIS HUNT
ANNA MUIR
JOEL GEAREY

TAMAKI WILSON
............................................ RA SMITH
JOSEPH HARLOW

Finishing

SECOND UNIT ASIA

Second Unit Director of Photography... ANDREW MICHAEL ELLIS
Production Accountant ... SUDKWAN 'KWAN’ SUWANSOONTHORN
Assistant Accountant AIRINRAYA ‘'TOOM’ THITIPHANUPONG

NEPAL UNIT
Production Services provided by ........... DURBAR ASSOCIATES
CLASSIC HIMALAYA TRAVELS & TOURS
Durbar Associates Fixers .................... CAROLYN SYANGBO
LISA CHOEGYAL

BHUWAN BHARATI
BIRJU MAN SINGH

Location Manager..........c.covvvieineinnn...
Assistant Location Manager

Location Assistant ................coiunn. SHIVENDRA ACHARYA
Location Assistant, Lho............................ KUNGA LAMA
Assistant Production Coordinator ................ MARINA LAMA

DECHEN DOLKAR DILGO
TARI RATNA PRADHAN
ASHIM SHRESTHA

Production Assistants/Translators

Production Runner

Transportation Captain...........c.ccovviiiiinn.... MANGAL RAI

LogistiCS. .. vvveeee i RAJENDRA MAN SHRESTHA

Logistics Assistant ........cooiiiiiiiiiiii i SUJIT THAPA
INDONESIA UNIT

Production Services provided by .......... SEVEN SUNDAY FILMS

Seven Sunday Films Producer ................. RODNEY VINCENT

......................... ALBERTO THAJIB
GEMILANG DINI AR-RASYID

First Assistant Director
Drone Operator

Vi

............................. REJA NOVIANSYAH
MOH HARDIANSYAH
AMIRA MAHARANI

Drone Assistants

Costume Assistants

RATU AELIYA NURCHAYATI
Props Assistants
AHMAD MAULANA VERMENSIUS ONGGAT GEBZE
AHMAD SHOFWAN AGUS SALIM
SUPANDIONO JONO
SUKARTOMO
Location Manager..........c.covvvieiniinenn. BERNARD LEOPOLD
Location Assistants .................. HENDRIK WAHYU WIBOWO
| KOMANG SUDARTA TRI ADNYANA
UnitManager.......cooovieiiiiiiiiinineneen.. YUGI ARIANDA
Assistant UnitManager...............coovieiae. TEUKU NASRUL
Head of Production..................... PERDANA BATANGTARIS
ProductionManager................covvvnen.. YUGI DARMAWAN
Production Secretary...........coovviiiiinia. DESSY ARSYAD
Key Production Assistant..............cocvvvnen.. AHMAD FAUZI
Production Assistants.............. ANIDA CHRISTARILA MURTHI
MELIANA SUTIONO
Set Production Assistants .................. PUJIAN TRI PRASTYO
MARIONO RANA
TUMISASRI URIK
Extras Castingby..........cooviiiiiiiiin.., AGUS SANTOSO
Transportation Captain. ........covtiiiii i ALl
CAMBODIA UNIT

Production Services
provided by
Fixer/Production Manager
Assistant Director
Drone Pilot
Drone Operator
Drone Technician

INDOCHINA PRODUCTIONS (SIAM) CO., LTD.
SREYLIN MEAS
................................ VANDY PISETH
........................... JIRAPAT ‘ART’ CHAYSAENG
PRAMOTE JACK' JARIYATHAMMAKON
SANTI PENGYING

Costume Assistant ..., SOVETORNN CHEA
Location Manager.........covvriniiniinennnnn.. SOCHEATA VAN
Location Assistant ...........ccoiiiiiiiiiiiiiinn, VANDA KHUT

Assistant Production Coordinator ..BANCHA ‘LEE’ LILASINLATHAM

Production Assistants ...............c.ocevinn.... SREYNOCH VAN

MONYSAK SOU

SOVANNORAK ‘DELU’ LY

VICHET MOR

Set Production Assistants ............cccoiiiiiiiin., PISEY NIT

VIDA PHIEN

Extras Castingby..........ccoooviiiiiiiinnt. SAM ATH CHENG

Transportation Captain.................... SOPHEAKTRA PHONG

Craft SEIVICES ..ot e ettt SO DA

CHEY BROSKOL

MEAS SARIN

SetNUISE . ..o CHHUNSRONG LIM
TOKYO UNIT

Production Services provided by ................. STUDIO MUSO

Producer for StudioMuso ............ccovvvinnn.. GAKU NARITA

Sound Recordist ...........coiiiiiiiiiiia, RYOTARO HARADA

HIROTAKA NAKAYAMA
MARI MIYAMOTO

Location Manager............coovvuvnnnn.
Production Coordinator



Office Production Assis-tant.................. NAOMI FUNAYAMA

Key Production Assistants................. MOMOKO NISHIYAMA
TOM HARWOOD
ProductionRunners............c.coviiiiiiinin... WATARU GAKU
EMILY TANAKA
CastChaperone. .......covvviiininnniienennnn. HANA SAKATA
LOS ANGELES UNIT
Producer ......coviiiiii i ACE SALVADOR
Producer ......coooiiiiiiii i GALILEO MONDOL
Director of Photography ...................ooo. JOEY SPERBER
First AssistantCamera...............coooviuenn. CHRIS PICKERING
Digital Imaging Technician....................... LANLIN WONG
SOUN .o e JESSE FLORES
ArtDirector. ..ot ARIELLA KIRSCHBAUM
CoStUMET ..t e SAMANTHA PAVLAT
Hair & Makeup Artist ........coiviiviiiiiiinnnnt. NADIA REESE
Gaffer ... MITCH STOREY
KeY Grip v EVAN CROKER
Production Assistant................ccoieine.n.. RAYONI MATOS
CovidOfficer.......ovviiii i, RICARDO BERRUM
POST PRODUCTION
First AssistantEditor ...................... ... SARAH RUSSELL
Assistant Editors .................... ... MICHAEL SHUSTERMAN
DYLAN MERRIMAN
ZACHARY HARRISON

RYAN CUNNINGHAM
STEPHEN M. RICKERT JR.

Post Production Assistant ...................... JORDAN BROWN
Visual EffectsEditor .............cooviiiinnninn, GLENN COTE
Visual Effects Assistant Editor.......... MARK ANTHONY BESSLER
Post Production Manager ..............ccoovnenn... KURT LEITNER
Assistant to Mr. Edwards, Post Production. ........... TARA PRICE
Post Production Services provided by ............ ATLAS DIGITAL
Re-Recording Mixers..........ccoovviviiinnnnnn.. TOM OZANICH
DEAN A. ZUPANCIC

Sound Editorial by ..........uuuiiiiiii e’
Sound Designer. .....vuviiiiiiii i MALTE BIELER
Dialogue/ADR SUpervisor ...........coceeuvuennen.. DAVID BACH
Dialogue/ADREditor........c.coovviiiiinenin... KIRA ROESSLER
Sound Effects Editors ..................o..s. DARREN MAYNARD
DAN GAMACHE, M.PS.E.

XIAO'OU OLIVIA ZHANG

Supervising Foley Editor ...................... JONATHAN KLEIN
Assistant Sound Editors .................... JESSE ROSENMAN
VERONICA LI

Sound Department Trainee ...........covvvvvnvnnn.. ESTHER KIM
ADRMIXEr o\ttt JAMISON RABBE
Foley Artists ......ovvninnii i DAN O'CONNELL

JOHN CUCCI, M.PS.E.

Foley MiXers ....ovvuviiini i iiinieeenes TAVISH GRADE
JACK Cucdl
MIKEL PARRAGA-WILLS

P2YD Y @ 1 { o To [ JOHNNY GIDCOMB
Loop Group Voice Actors
JOSEPH HIEU CATLY
ART CHUDABALA NATE PASAPHUNTHU
BRIAN SOUNALATH NATALIE TAN
FLORENCE FAIVRE KANE LIEU
PHONG VO LEX LANG
SHANE SWEET MATT CORBOY
MATT NOLAN JAY QUENTIN
SUSAN LESLIE LINSAY ROUSSEAU
JESSICA PENNINGTON ZEKE ALTON
PAUL PAPE HIDEO KIMURA
MASA KANOME HITOSHI MASAKI
SHIN SHIMIZU FUSAKO SHIOTANI
YUMI MIZUI JUNE NAKAMURA
EMIKO SUSILO JOSHUA CHRISTIAN AZALI
PETER ADRIAN SUDARSO ROBERT CLOTWORTHY
SEAN ROHANI JOHN KASSIR
ADR Contractor -
Thailand....... FORMAN BROS. RECORDINGS & LEGEND STUDIOS
GARY CRAUSE & DAVID FORMAN
Vietnamese Coach for Ms. Janney ................... ELYSE DINH
English Coach for Mr. Watanabe ............... VICTORIA HANLIN
UKPostConsultant............coooviiiiininnnenn.. EMMA ZEE
UK Post Coordinator ...........covvvivnennnn.. SCOTT P. FRASER

Sound Re-Recording provided by ..... WARNER BROS. DE LANE LEA

Mix Technicians............coooiiiiiniiiiinn.. JAMES CASSIDY

ROSS WESTERN

KIRSTEN KIDWELL

Mix Assistant. ...t ANNABELLE HOWELL

Dailiesby ......cooiiiiii i FOTOKEM nextLAB®

Dailies Colorists.......cvvviiiiniiiiininnnn... MARK NAKAMINE

KYLE PETERS

nextLAB® Operator...............c.ooueen.. WESTON THOMPSON

DailiesProducer ..........cooiiviiiiiiiinnnn.. DARIANE NABOR

Dailies OperationsManager.............covvuvnen.. JACKIE MATA

nextLAB® Deployment Manager.................. TYLER FOSTER

nextLAB® Engineers..........covviiiiiiiiiiniinn.. KYLE PETERS

BRYAN GOLDER

JAMES BEBENROTH

nextLAB® Development.................coeue FREDDY GOESKE

RICHARD GOEDEKEN

Digital Intermediate by............ FOTOKEM CREATIVE SERVICES
Supervising and Lead Digital

Intermediate Colourist ...........covviiiiiinnaa... DAVID COLE

Digital Intermediate Colorists .................. CLAIRE IANNELLI

MIKE SOWA

Additional Colorists .........coovvviiiinnnina.. PHILIP BECKNER

ISMAEL SALAS

VIl



Digital Intermediate Editor .................... NOEL ALBORNOZ
Subtitles. ..o CHRIS HIATT

BO CIORNECI
VP and Lead Digital Intermediate Producer .......... JOSE PARRA
Senior Digital Intermediate Producer ........ SUSAN ALEXANDER

Digital Intermediate Producer................. SHAWYON FAZEL
Footage Sourced and Licensed by STALKR
STALKR Executive Producer. ... COLLEEN CAVANAUGH ANTHONY

ArchiveProducer..............ccoooiiiiian... ALEXIS EVERHART

ProjectManager..........coooviiiiiennnnn.. RANDALL COLLETT
Researchers
CRAIG PHILLIPS AARON SHARPER
MIKE KHO JEFFREY HARLAND
BRANDI SELF KADIE SPINKS
JEN TAM LAUREN WACKELL
Stock Footage Research ...................... PETER CUMMINGS
Main Titles by
PROLOGUE
KYLE COOPER KIMBERLY COOPER
EMILY SEFCIK FARHAD AKHMETOV
AVA PORTER JD SMYTH
CAMERON NIEMEYER CHRISTIAN ANTOLIN
BART LOMMELEN GARY MAU
EndTitlesby......coooiiiiiii SCARLET LETTERS
Preview Engineering....................... CENTER POINT POST
VISUAL EFFECTS

Visual Effects Production Manager................ RACHEL ALLEN
Visual Effects Coordinator........................ ALEXIS TORRES
Additional Visual Effects Coordinators ......... ALLIE FERNANDEZ

PETER KILKENNY

Concept Artists

RICHARD ANDERSON MARIO ALBERTI
ALEX SENECHAL MARTIN BERGQUIST
JOHN WALLIN LIBERTO GLYN DILLON
SHENG LAM KYLE ENOCHS
BRIAN SUM ANDREW BAKER
YANICK DUSSEAULT CHRISTIAN SCHELLEWALD
ANDREA MANCARELLA ERIK TIEMENS
JOHN BURNS JON MCcCoY
MARK RAATS NIVANH CHANTHARA
PAUL CHADEISSON PHIL NOTO
RYAN CHURCH THOMAS DUBOIS
VICTOR MOSQUERA
Visual Development Supervisor ................. MATT ALLSOPP

Visual Development by
ILM ART DEPARTMENT,
A LUCASFILM LTD. COMPANY

Art Department Production................. ASHLEY BRADFORD
JENNIFER CORONADO
ALEXANDER GUSTAVESON
Concept Artists
DAVID FREEMAN BEN GRANGEREAU
DANIEL MCGARRY BRETT NORTHCUTT
MICHAEL SHEFFELS

Virtual Production and Visual Effects by
INDUSTRIAL LIGHT & MAGIC
A LUCASFILM LTD. COMPANY
ILM Associate Visual Effects Supervisor ........... TREVOR HAZEL
ILM Senior Visual Effects Producer DANIELLE LEGOVICH
ILM Visual Effects Producers............ KEITH ANTHONY-BROWN
RACHEL GALBRAITH
ALE MELENDEZ
....................... MICHAEL MIDLOCK
CHRISTOPHER POTTER
CG SUPEIVISOIS. . ettt eieenn JEREMY BLOCH
ROEL COUCKE
RHYS CLARINGBULL
AMANDA JOHNSTONE-BATT
Digital Model & Viewpaint Supervisors

Animation Supervisors

WALDEMAR BARTKOWIAK OLIVER KANE

BEN NEALL BRUCE HOLCOMB

BEN LAMBERT MARK YOUNG
KIKI

Creature & Simulation Supervisors...................... JING CUI

ERIC WEBER

Lighting & Look Development Supervisors. ......... MAT MONRO

VINCENT TECHER

ANTHONY RISPOLI

MARIAN-SERBAN UNGUREANU

Layout SUPErVisors. .....ouvvrin e i a e TIM DOBBERT

ABBIE KENNEDY

Generalist SUPervisors .........c.cveviiienennnn.. ADAM WATKINS

GUY WILLIAMS

FX SUPErvisors. ......cooeviiii i RAUL ESSIG

LUDOVIC RAMISANDRAINA

Compositing Supervisors. ......... JUAN A. ESPIGARES ENRIQUEZ

BEN O'BRIEN

WESLEY ROBERTS

JULIEN LEVEUGLE

WESLEY PAN

Digital Paint & Roto Supervisors ................. NAREN NAIDOO

PETER WELTON

Visual Effects Art Director ...........covvvvvinennn. ALEX JAEGER

Visual Effects Editors ............coviiiiinain.., MAURA HOGAN

MARK S. WRIGHT

Visual Effects Associate Producers................. DAVID ISETTA

DONNA SMITH

Visual Effects Production Managers............. ANDREA HATHAZI

BASTIEN RIVAS
JIALING DANNI ZHANG
SHELDON NEILL
JACKIE STONE



Visual Effects Line Producers

............. AMANDINE GUTIERREZ

YASMINE HAUSLER

Visual Effects Associate Production Managers......... DIANA CHU

CAL J.T. MORENO

Lead Digital Artists

DAN ALTERMAN
LEWIS V TAYLOR
ALANS.L. LAM
CLAUDIO BASSI
BERNARD WICKSTEED
JOHN SERU

SILVIO ALBERTI
MATTHEW IAQUINTA
PASCALE ST-PIERRE
LEANNE DUA
MARTA MOLLA LINANA
CHRISTINE AMMANN
EVAN JENKINS
MICHAEL STEWART
LUDWIG EK

TOBY MORGAN
MIRA ARTE

TOMOS JONES

GLEN SWETEZ
DAVID ELWELL

KATIE MORRIS

THILEEPAN BALACHANDRAN
ANDREAS BRAVIN KARLSSON

THEOPHANE TAN
DAVID R ESPINOZA
DARYL MUNTON
MATT BEALE

JOHN KAY

CLAUDIO TASSONE
JAVIER FERNANDEZ
CHARLOTTE O’KEEFE
STEPHANIE BEUKERS
DANIEL KEMEYS

PEREJANTHAN THAVASEELAN

ARIEL FLORES SILVA
SAIWIN MYINT OO
LEONARDO BIANCHI
DANIAL KHAN

ELLIOT THOMASSON
FREDERIC FOURIER
SHARON PENG

AMIR SHAAZZA
CHRISTIAN KUNTZ
VARSHITHA THOTA
JESUS GARRIDO GUISADO
MARNIE PITTS

STEVEN BODEN

FINLEY LANE-MCELROY
ANDI TOKER

HONGFEI GENG
FRANCESCO POLITO
LAURIC BONNEMORT
CHEW TENG LIM
MIGUEL TORIJA

RYAN KIRBY

TOMMY BARRY
MATHIEU WALSH
GIORGIA PULVIRENTI
JAYDEN BEVERIDGE
HAYES BRIEN

Digital Artists

ALLAN DIAS MARQUES
ASHLEY MOHABIR
SAFA ALKASSAB
PAULINE JAVELOT
CHRIS STEFIUK

AMY DUARTE
SANTIAGO MONTERO
RICHARD ANDERSON
MICHAEL JOHN
RENATO SUETAKE
EMILY ELLIS

LAUREN MORIMOTO
KAMILLA BAK
GERMAINE PHOO HUI JUN
HIROKI TAKEMOTO
DANIEL ESCOBAR
TIMOTHY MUELLER
MATTHEW BALL
VIBHUTI KAUSHIK
MASAHIKO TANI
LUKE EVANS

PIETRO NICOLODI
KEVIN BELL

SHADAB KAZI
SAWAN THAKRAR
JAKE FERRIS

TIM ODELL

RAPHAEL BEYAERT
JOHN KENNEDY

JOSEPH THOMAS MEKATUKULAM

BRIAN FLYNN
HILARY ORANGE
JASON BIDWELL
DAVID KIRCHNER

JOSH THORNHILL
JULIEN FRADIN
IAIN PILLINGER

ADAM BLANK

JESSICAY. LAI

LEE TIBBETTS
STEPHEN GARRY

LUCAS PLATA

JACKBOND

CLAIRE LAWRENCE-SLATER
CONNOR TONG

JESSICA GENS

JORDAN POTTS

JEREMY BOOTH

SAM GETZ

PARIS PREMDAS

PAUL BRANNAN
HERNAN LLANO
CHARLOTTE VALDER
PHILIP GIFFORD

OWEN RACHEL
ANDREW BUTLER
PATRICK LUNDY
CHRISTOPHER VAZQUEZ
MELISSA GODDARD
JOHANNA RAMOS
KUTAY CENGIL

PAOLA MAIORANA
YUKUN WANG

MATTEO GRASSI
FEDERICO RIGHI

WAYNE CHAN

ROBERT MARINIC
SHANE WICKLUND
JOHN GRESKO

DANIEL RYAN

MATHIEU CHARDONNET
SCOTT MARRIOTT
OWEN WILLIAMS
CHRISTIAN HALEY
AGNIESZKA SANIGORSKA
PRIYANKA CHITNIS
SHAWN MCCARTEN

JOE WONG

LUCY HARCUS

KOMKRIT SAWASDEE
BETH D’AMATO

RACHEL MCKEEN

BEN WOTTON
BENJAMIN HAWKINS
MARIO SEREGI

KATYA DASHKOVSKAYA
BRANDON MCNAUGHTON
PRINCE YIADOM
MORGANE HERBSTMEYER
EMILY SHORDON

ARNO DE REGGE

JARED MICHAEL
ROBERT ZELTSCH
WYATT HOLLISTER

LUKE SIKKING

DANNY HSU

BRIAN SILVA

REBECCA HUNG HAN YUN

MARCELO FERNANDES DE SOUSA

ZENG LIN

CHI CHUNG TSE
VINCENZO GIAQUINTO
THOMAS PUGH

ALEX BROSSARD

ALICE LOCURATOLO
ALBERTO VANGELISTA
AMANDA GOAD

KATE RACHO

BRYAN H CARR

SEAN MACKENZIE
WESLEY VET
ALEXANDER GOODWIN
CARLOTA PRIMO REBON
PO YAN CHAN

KEITH MAK
CHRISTOPHER WHITTLE
FLORENCE GREEN
THORSTEN ROLLE
RAMJI CHANDRASEKARAN
TIMOTHEE MARON
MICHAEL WILDE
EDUARD GRIGORYAN
KEVIN SAMAR

TEDDY CHEONG
GORDON MARSHALL
KEVIN WILSON

JUSTIN HAMMOND
MIGUEL SANTANA DA SILVA
MARIA CIFUENTES
MATTHEW MCKAY
OLIVIA WONG

JASON HARRIS

RENE SEGURA

OSCAR DAHLEN

JAROD MCLAREN
YOSHIYA YAMADA
GABRIEL HENNESSY
AMY SHEPARD
NICHOLAS DE LA FUENTE
ADRIAN METZELAAR
LASMA ZEIMULE
DERON HOFFMEYER
NIC SIEVERS

RUTH DEANE

LUCA MIGNARDI

ISAAC DEARLOVE
DAVID MIR CUADRADAS
IVANO DI NATALE
CEDRIC MOENS DE HASE

Visual Effects Production Coordinators

LILY ANDERSON
RADHIKA TAILOR
SHAHIRA OSMAN
JAMES CHANTER
BENJAMIN TODD
ISABELLA STEVENSON

HOLLY HUYNH
CHAD BOLDINI
GABRIELLA THURBIN

CATHERINE POSTLETHWAITE

JOSHUA EBANKS



Visual Effects Production Assistants
MARTIN BROWNRIDGE MELANIE LIM LA

KALLEY WASSON AMANDA FISH
ISABEL MARIA CAMPOS NEVES APRIL JOHN
COURTNEY LEE RUMBLE
Visual Effects Production Accountants............ SOPHIE PEAKE
CAMILLE TORION
ILM Executive Staff
LAURENCE BERKANI MARIA BRILL
JOHN KNOLL BEN MORRIS
LUKE O’'BYRNE ROB BREDOW
FRANCOIS CHARDAVOINE SUE LYSTER
DAVID NAKABAYASHI PAM SINSHEIMER
Studio Operations
ADAM BERRY SAMANTHA DARK
NG JINGHAN ANTHONY NERADA
HELEN SMITHEMAN VALENTINA CARNEVALE
NATALIE GREGORIAN AMANDA KNIGHT
SAMUEL NICHOLLS ANGELA SUKMAN TO
LISA CHERRY MATTHEW GRILLO
JOE LYONS DUNCAN PARKS
INDIANA WILSON FRANCESCA CHRISTOPHER
MICHELLE HEBERT ALLISON SMITH MURPHY
ASH PATTERSON RAMA RAO
PAUL CHURCHILL CHRISTA HULSE
APRIL NAGASAWA ALYSON PIERCE
PEARLYN YEO LOGAN CRIST
NIKITA JETHWA KYLEIGH NAUGHTON
LISA RILEY
Technology Support
ESHLIE ALCANTARA BARRY DEXTER A. GONZAGA
EMMA HOLTHOUSER TAWFEEQ MARTIN
ARI STAMATOPOULOS COLLIN BANKO
KATHARINE GOODAY BAYU INDRA
SARAH SCIALLI ALEX SUTER
NATHAN DUNAHOO AMARNATH GOPALAN
BRIAN JACKSON JAYAVEL SIVAKUMAR
ESHA THOMARE JON F. DUTKO
DAVE PEH THIONG HAN RAJ MAHENDRAN
CALVIN SMITH GARY THOMPSON
TIM FOGARTY GARTH HENSON
BRIAN MARINARI ASI| SOUDAI
MARK WESTBURY

Virtual Production Technology and Content Creation by

ILM STAGECRAFT
ILM Visual Effects Supervisor ................ FRAZER CHURCHILL
ILM StageCraft Senior Producer ............ ROSLYN ARONOWITZ
CG SUPEIVISOIS. . oottt i BILLY BROOKS
JAMES MOHAN
Production ......c..ooiiiiiiii i BRADLEY PAGE
JAMIE SIMS
ABI SMITH

Digital Artists

ATANAS ATANASOV ADAM GRINT
XAVIER MARTIN-RAMIREZ RICHARD BENTLEY
JONNIISAACS EMANUEL STRIXNER

ILM StageCraft “Brain Bar” and Technology

BEN BROWN JOSHUA DE MARCOS
MICHAEL LONG CHRISTOPHER NEWLOVE-CARVISIGLIA
KIRA VAUGHN JACK BROWN
JOSE LUIS GOMEZ DIAS PATRICK LOWRY
TAMAS PATAKI MACKENZIE WEBSTER
EMILY BURCH SAMUEL GOODWIN
ARNAUD MAVOKAISANA ILIYA PETROV
SYDNEY WILLIAMS MYRIAM CHERIF
MIKE JUTAN LAURA MILLAR
DEREK PHAN DANIELLE CROWLEY
MATTHEW LAUSCH MICHAEL MUELLER

SCOTT RICHARDS

Visualization by
PROOF INC.
Compositing Supervisor................... THERESA ELLIS RYGIEL
VisualizationLeads.................coovnen.. JEREMIAH FORKKIO
MATT BAUER
Visualization Animator ....................... JIAMIN “KINO” WU
Visualization Lead Modeler...................... SHAHAR ELDAR
Visualization Producer ................coooviennt. PATRICE AVERY
Visualization Production Manager-....... ALEXANDRIA JOHNSON
Visualization Production Supervisor ........ CARRIE A. CARNEVALE
Visual Effects by
MONSTERS ALIENS ROBOTS ZOMBIES

Visual Effects Producer...................... MICHELLE ASELTINE
Visual Effects SUpervisor ............coovvvvininan.. JUSTIN BUNT
Visual Effects Executive Producer.................. CHE SPENCER
Co-Presidents..........coovvviiiinnn.n. JONATHAN BRONFMAN
LON MOLNAR
Head of Production................coooviiini JESSICA BAYLISS
Head of CG ....oviiiiii i J. ALAN BRADSHAW
Head of 2D ....oiiii YASH GOWDA
CG SUPEIVISOr. . vt e et JAMES HIGUCHI
Compositing Supervisor...........coovvevnen... NITESH SUTRAVE
Asset SUPerVISOr . ... vt BEN MCDOUGAL
Tracking Supervisor...........cooviiiiiiininn... KENNY YONG
Creature SUPerVISOr. ...vuiv it SEAN MILLS
Character Effects Supervisor................... DAN WRIGHTSELL
Rigging Supervisor..........ccooviiiii ... TIAGO BEIJOCO
Animation Supervisor..................... ANTHONY DECHELLIS
FXSupervisor.......c.ooviiiiiiiiiiiiinnnn.. PAOLO CONSORTI
Environment Supervisor...............oooiia... LUCA ROSSETTI
Editorial Supervisor ............coiiiiiiia.t, JESSICA RUBEO
Prep Supervisors..........cooviiiiiiiiiiinn.. JULIAN COUTADA
RAKESHA CR
TrackinglLead..........ccovvviiiiiininninn.. ANAND SESHADRI
AnimationlLead.....................L TONY SEUNGHOON YEOM
Digital Matte Painting Leads.................... DARK HOFFMAN
KENNY JIA
Lightinglead..........covvviiiiiiiinnnn... SINA MEHRALINIA
FXLead. .....ouiiii i RONAK SHAH
RigginglLead .......cooviiiiiiiiiiiiiiiinane LEWIS HAWKES
AssetsLead......oviiiiiiiiii i RICARDO GOMEZ
Character EffectsLead ...........ccoovvviiininn... LEE JOHNSON

Compositinglead .................. VISHAL RAMAVATAR MEENA



Asset Artists
MOLLY CHEN
JULIEN MARTINEZ
THIAGO PEYON
GAEL PATINO
MEGAN ROBERTS
GREG GALLIANI

Rigging Artists...........coooiiiiiiat

JOAQUIN COSSIO

ALI THAHEEM
TIMOTHY FLEUR
JOHN HUFFNAGLE
GRETCHEN ALARKON

...... BEATRICE BORGHI

DES BIONDY

JEAN-CHRISTOPHE RODIER

Animation Artists

DON CARLO ALVIR
MAIRA WOPPE

JOSH MELNIK

CHRIS KEELER
MICHAEL ENZBRUNNER

Tracking Artists
MANOJ KUMAR ELANGOVAN
GOPALARATHINAM VISWANATHAN

DEBANJAN DAS CHOWHURY
CHEN KUANG HSU

ADAM FOK

BRENDAN LINDSAY
DAVE DAVID
JIMMY GILL
DANNY TESTANI

Visual Effects Production Managers.................. AFZAL BAIG

MICHAEL HETMAN SENTHIL B
DHANANJAYAN DASARATHAN MANSHA MALHOTRA

SCHUYLER ANANDERSON
DMP ArtistS . oot JILLWU
PAT LAU
SEEMA SCHERE
HARMANPREET GILL
Character Effects Artists...........covviivnnnn.. JOSH WALLACE
GIO SAMPATZE
FX AMISES ot e NHAN VHO
ASHFAQUE AHMAD

Lighting Artists
SOFIA DIAZ SARAH GUTIERREZ
MOHAMMEX ZEKRI MENTALLAH REFAE
VICTORIA PARET NICK SHIRSTY
JESS JOHNSON LYN CAUDLE
MICHAEL ZOLLINGER PARASTU REZAIE
RAJVINDER SANDHU

Compositing Artists
EDUARDO GONCALVES
ABDULLAH ECIRLI

YU CHIEH CHEN
MIGUEL RODRIGUES DE OLIVEIRA

HOSSEIN KARAMIAN LEANNDRO AMORIM

MARIANO LACERNA GOLDAR AKSHAY RAJ PJ

RAHUL KOTHARI NA ALYCIA MACINA
ALOKHNATH GOPINATHAN

Lead Visual Effects Editor..................... AUSTIN CARDINAL

Senior Visual Effects Editor .............. SEBASTIAN BLOKOWSKI

Mid Visual Effects Editors............... KENNEDY SUMMERFIELD

CHARLOTTE BRETON

Junior Visual Effects Editors ...................... DAVID VASSOS

NAIARA BARAJA

JOSE VECHOOR

CONNOR CARANGELO

SHANDO URUVATH

Editorial Department Manager ............. GENAVIEVE DECARIA

Imaging Technicians ..................... TIAGO FOA BINSZTAIN

JACQUES DZIURA

FAISAL PINDAR

BRENDAN GRADY
DepartmentManagers..........cooviiiieniennenn, JP MURDOCH
ADETOBI ALADEKOMO
CHASE STARK
LESTER FERNANDES
SHAHBAZ BOKHARI
ResourceManager............cccvvvviennnn. MAURICIO CUENCAS
Visual Effects Producer......................... KEVIN MALIAKAL
Central Production Manager .............. BENJAMIN HAMMONS
Central Production Coordinator .................. JORDAN KANG
Lead PipelineTD.......ccvvvivninivnnnnn.. SANG HOON HWANG
Production Coordinators....................... TAMARA YOUNG
CRAIG WILSON
Visual Effects by
CRAFTY APES
Visual Effects Supervisor .................... NICHOLAS DANIELS
Visual Effects Producer................... GEORGINA POUSHKINE
Visual Effects Production Managetr......... MADELINE KORNMAN
Compositing SUPervisors. .......c.covvvieviennenn. BORIS LUTSIUK
DANIEL PASTOR
3D SUPEIVISOr. .ottt FRANK DZIDOWSKI
Animation Supervisor............ooiiiiiiiiii i, TREY ROANE
FXSupervisor.........cooviiiiiiinininnn, ANDREW FURLONG
Matte Painting Supervisor.................... BRANDON KACHEL
Matchmove Supervisor...........cccoiviviiinn.. TOBY WATSON
Visual Effects Coordinators........... AROONSRI KHAMSAMRAN
MAGGIE GROH
ZACH KNUE
JACOB IRVIN
Head of Studio............coooiiiiiiiiiii, MOLLY PABIAN
Visual Effects Executive Producer.................... MATT AKEY
2D Artists

JOHN BRUBAKER BRAGI BRYNJARSSON
KEVIN CONLON ANTHONY DUNIFER
CHRIS GROCOCK BRYAN HAINES
CHRIS HIGGINS EVAN HIRSCHBERG
CRAIG HOUSTON ERIK KALLIN
DUNCAN JACK KEY CHARLIE LAWSON
DEREK LEDBETTER MICHAEL LIV
ARYEL MELEK-SHALOM JESSICA ALCORN OEHLBERG
BEN PERKINS KYLE RAGSDALE
LOREN ROBINSON DEREK SPRIGGS
NICK STEVENS DEVIN UZAN

GREG WADSWORTH

3D Artists

MIKE BRANT BEN FOCHT
TIMOTHY FLEUR SID GORDON
BRIAN KIRCHDOERFER TY MANTEUFFEL
REID LAUFF BRIAN LESIANGI
SUNEEL KUMAR PALLA ALY RICHMOND
JAKE SALUS LOGAN SAYRES
TIM SPANJER BEN SUMNER
NICOLE TAYLOR JOSHWA WALTON
JEFFREY WARNHOFF KACEE WARREN
ANDREW WILKINS CAITLIN PARKER WOODMAN



Animators

JONATHAN BROWN HANYUN CHANG
VINCENT R. DELAY NICK DEMAIORIBUS
J GRIFFIN MARCELO MUNOZ
LEONARD NICOLAS PATRICK ROSSANO
KAYNE SIMPSON LEE WULC
DMP Artists
LEO ALEXANDRO REYES LOPEZ MAT GILSON
TOBIAS MEIER ROB MYERS
MATTHEW RIBEIRO RICK RISCHE
DEVON RUSH YUNG SHENG TSENG
FX Artists
ARNI HARALDSSON HUNGCHIEH CHEN
TIMOTHY KADOWAKI RICARDO FUENTEALBA
PHILIP WREDE JACLYN STAUBER
Editorial ........ciiii STEPHEN CHEATUM
O, e BLAINE AUCKERMAN
ANTHONY CORSI
JULIAN JONES
Visual Effects by
ATOMIC ARTS
Visual Effects Executive Producer.............. CLWYD EDWARDS
Visual Effects Supervisor ...............coevnen. DAVID SIMPSON
Visual Effects Producers...................... ROSHNI MARANAT
JITESH GOHIL
Visual Effects 3D Supervisors..................... AJAY GOSWAMI
ABHISHEK ARYA
Visual Effects Compositing Supervisor....... CHIRAG BANGOTRA
Visual Effects Line Producers .......... SREEREKH VIDYADHARAN
PAAYAL JAIKUMAR
ResourcePlanner ..........cciiiiiiiiiininnn.. MONISH NAIR
Compositinglead .........cooviiiiiiiiiiiiinnn... RAINA VORA
BGPreplead .......coviiiiiiiiiiii i AUSAF ALI
RotolLead.......covviiiiiiiiiiiiii i, SWARAJ B. GHARAT
AnimationLead. ..., VISHAL GUNJAL

Compositing Artists

BINOD MAURYA MANISH BIND
NITESH PANCHOLI SACHIN BRAR
SRINIVAS T SWAPNIL AMBERKAR
TUSHAR AGGARWAL UMESH AROLKAR
VIJAY HIBARE VIJAY YADAV
ASHISH LAVANDE RAM YADAV
TARUN MALLA VIJAY MALIK

BG Prep Artists

MAYUR BHARAT WAGHMODE NIJU KRISHNAN MOHANDAS
SAJID ALI SANDEEP R VISHWAKARMA
SANDIP SHIVAJI KADAM SIDDHESH SARJERA DEVRE
AKSHAY PARDESHI ABHISHEK SANTOSH LAVANDE
AKANSH VERMA DHARMENDRA SINGH
PRAVIN SOMNATH GAIKWAD RAJU KUMAR
JAY VAJE KIRAN P PATHARWAT
KUNAL SALESA RISHABH ARORA
RITESH SHAURYA SAYALI BODERE
SWAPNIL PUJARI KRUTESH MEHER
SALAHUDDIN ATUL ARUN BHANDARE
DIPEEKA REWALE PRITESH DARJI
SUBHADEEP DHARA

MMRA .. YOGESH KATPARA
NITIN PATIL

RASWIN RAHIM

SYED AKTHAR

Lighting ...oooviiin RAVIKUMAR GHAYAT
DEVANG MAKWANA

YUNOOS SHAIK

DHRUMIL KANANI

ANIMALOr .ottt MAYUR SUNDRANI
Visual Effects Editorial ...t LUIS GOMEZ
PRATEEK THADESHWAR

MAYUR R JATHAR

Pipeline Development ................... ABHIJEET DESHPANDE
SWAPNIL PATEL

KIRAN BARGALE

ROHIT YADAV
IT/DatalO. ... HASAN SHAIKH
MOHAN KEMBAVI
DHIVAKAR RAVICHANDRAN
AKSHAY CHAVAN
IMRAN THAKOR
Production Coordinator.................covuent. JAMES DEVINE

Visual Effects by

FOLKS VFX

Visual Effects Supervisor ............covvvvivinen.. PHIL PRATES
Visual Effects Producer .................ccovnn. VISHAL RUSTGI
CG SUPEIVISOIS. . ettt eeieieaeanes TRICIA KIM
SUMMER ZONG
Compositing Supervisors. .........coovvevnen... TOSHIKO MIURA
MIN KIM
Lighting Supervisor..........cooviviiiinin.. NISARG SUTHAR
Creature SUPervViSOr......cvvvvii i SUNG-JUNE KIM
Animation Supervisor............c.oiiiiiiiiiinn.. CORY HUMES
Asset SUPerVISOr....o.vve it ALEX AVDYUSHIN
Environment Supervisor. ..o TORY MILES
Head of 2D ..o KYLE SIM
Head of 3D . ooiiii e AMIT KHANNA
Visual Effects Executive Producer........ SARAH WORMSBECHER
Head of Studio.........cooovviiiiiiiinninnn.,. MIHAELA ORZEA
ProductionManager................oovvenen.. LYNN NIKOLAIDIS
Visual Effects Coordinators..................... BRENDA NUNAN
JAHMIN PAMA
Visual Effects Editors ............ccoovviiiininnen.. NADINE FREVE

MIKE KIRKWOOD
3D Department

ALEC DRAKE ALEX PARK
ALVIN CRUZADO BALAJI SANTHANAM
XIANGYU CHAD YIN EVAN HUMES
ERICLIN GUILLAUME CAZABAT
HANNAH JIN HEAVEN TIANZUO ZHAN
JESSICA SPINELLI JOON PARK
JUYONG JEON LUCAS PAPINI
MARIA CAMILA LOPEZ MARTIN NAYDENSKI
MONTASSER KHALIL NITIN GARG
SEJUNG KIM SIMON GIFFEN

SUJUNG KWON
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2D Department

MICHELLE GEORGE MARCO LEE
APRIL SUEN CAYLEE HAN
DAHYE JEONG JIWON YU
JU HEE KANG KEN SONG
MARIA SOLEDAD GALINDO MARINA MIYAZATO
PARISA BEHVAR PERUNIKA YORGOVA
SUJESH V. CHITTY TARA MASON
YULIA SEGURA LUCIA LI
MADHUKA GUNASEKERA PARISA FOROUTAN
YUNA JUNG YA CHIAO HU
Production & Technology
NIKITA LI JIMMY LUE
ERIKA PEREZ MORENO EDDIE MATLER
MEHUL MAVANI ABDUL QUASIM
ABBOO SAYED AMIT B KUMAR
RAVISHETTY RAJNIKANT ARYA
MUTHURAMAN ANBALAGAN FRANCKLIN INBARAJ

Visual Effects by
FIN DESIGN + EFFECTS

Visual Effects Supervisor .............ccovveinn.. STUART WHITE
CG SUPEIVISOr. vt i et JURI MEJAN-FRIPP
Compositing Supervisor............ RICK VAN DE SCHOOTBRUGGE
Visual Effects Editor ..............covivvinin.... NATHAN LACEY
Head of Visual Effects ....................... ALASTAIR STEPHEN
Visual Effects Producer..............ccoevvivinnn. HARIS KRUSKIC
Visual Effects Production Coordinator ................ KERIM COL
Senior Visual Effects Production Coordinator. . .SAPPHIRE SHEEDY
CG Artists
AARON BRIEN CHRISTINE KRUMPHOLZ
CLAUDIO MOREIRA DAN BRYCE
DARREN REA DOMINIC FRANCIS
ELEANOR WINCH ELIZA ATKINS
JAMES BLEAKLEY JASPER GOODRICH
JEFF DRIVER JEREMY TAYLOR
JONATHAN RAVAGNANI JORDEN MARTIN
JOSEPH SWEENY JOSHUA TILBROOK
NATHAN LANE OSCAR MEDINA
PETER KOBER PETER SPINAZE
PIOTR FOX WYSOCKI ROBBIE BERESFORD
ROWAN KARRER SIMON MONTE CLARKE
SYLVIA GLUCHOWSKA TIM STREETS
YOGA RAVI
Compositors

ARCHIE DOWELL CHRIS DAVIES
CHRIS VAN NOYMARCH GARRY JACQUES
HEATHER ECK JESS HUNT
JONNY WILLIAMS KYNAN STEPHENSON
MARTIN WARD MATTHEW WYNNE
MICK HARKIN PAUL WICKE
SAM LITTLECHILD STEWART KIRWAN
STUART WRIGHT TODD CAPORN
Production Technology ...................oootat DAVID ORMAN

PHIL SLOGGETT
MAX ROBINSON
ROSA LING

Visual Effects by
JELLYFISH PICTURES

Visual Effects Supervisor .............ccovvvvnnn. SIMON KILROE
Visual Effects Executive Producer............... PHIL GREENLOW
Visual Effects Producer.................. ALESSANDRA AUCELLO
Visual Effects Production Coordinator ............... KIRA CREEK
Matchmove and Layout Supervisor................ CHRIS CARNE
Paint and Roto Supervisor....................... BEN JOHNSTON
Lead COmMPpPOSItor. . ..oovvev i iinieeene DAAN SPRUUT
Compositing Artists........coovveiiiiinnn.n. ANDRES RAMIREZ
CARLOS RAYA SANCHEZ

FLAVIO KAWAMOTO

EMRE SAMIOGLU

Digital Matte Painter.............coovvviininnn... PAUL PHIPPEN
Senior Paintand Roto Artist .................. RHIDDI UPADHYAY
Paintand Roto Artists ...........cooviiniinn.... RAKESH KUMAR
PAVAN KUMAR

VIMAL SONI

Matchmove Artist/3D Generalist............ MATTHEW JENNINGS
Matchmove Artists. ..., UMA SHANKAR
MANSHA MALHOTRA

OMKAR PRABHU

FX ArtiSt .. e RUSLAN SHAOV
Visual Effects Editor......................... SIMON PENNEQUIN

Visual Effects by

OUTPOST VFX
Visual Effects Supervisor .............ccovvvvnen.. JOE DIVALERIO
DEX SUPEIVISOr ..ot ees LUC JULIEN
Visual Effects Producers....................... MELISSA DELONG
RAYANE SMAYRA
CG SUPEIVISOrS. .ot ev et eeie e COLTON MILLER
PRANAV PANDE
RAVINDRA BHANDI
Compositing SUpervisor. ........c.oovvvie e JIMMY JEWELL
Lighting SUPervisor........oovviiiv i iennns NIKITH RC
[ G =T T BILL ARANCE
DANIEL KUMIEGA
Layoutlead .......ccovviiiiiiiiiiiiiiiiin TRILOCHAN NAIK
LightingLead..........c.ooiiiiiiiiii it VIKAS SHINDE
CoOMPOSITOrS . .o e et FRANCIS DROLET
NANCY GONZALEZ
TOM HEDDELL
LINDA KIM
KESLER-OMAR PHILOGENE
Visual Effects Production Managers.......... INDHU ARUMUGAM
SANCHARI BOSE
GAURAV JOSHI
MICHAEL WILLIAMS
Visual Effects Associate Producer................ RILEY GERENDA
Visual Effects Coordinators....................... BLAKE BOWEN
AHMINA GBADAMOSI
DARSHAN SHELKE
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Visual Effects by

MISC STUDIOS
Visual Effects Supervisor ..................... EDWARD HAWKINS
Visual Effects Executive Producer............ EMMA WATTERSON
Visual Effects Producer............. MONTANA ALLAWAY NORTH
Environments Supervisor..................... ROBIN KONIECZNY
Assets SUPEerVISOr.....oovvieviiiiiniiiienennn. JAMES BENSON
Lighting Supervisor..........coovvviiiiinnnnn.. SHAUN SCOTT
Compositing SUPervisor. .......c.oviiiininnenennn.. JO DE MEY

TOM WANSBROUGH-JONES
ABI KLIMASZEWSKA

Motion Design Supervisor
Motion Design Producer

Lead Environments Artists. ................... WILLIAM FOULSER
MATTHIAS PEIFFER
CoOMPOSITOrS. .o e et ITAY GREENBERG

BHARATHI ANTHONYSAMY
JOHN HARDWICK

WILL HARDWICK
KYRAN BISHOP
Motion Design Artists........coovvivininnin... CHRIS MORRIS
BRADLEY FRANKLIN
JODIE COOPER
Digital Matte Painters ...................... MELISSA YUNG-HOK
LYNDALL SPAGNOLETTI
OLUBUNMI JOHN
Environments Artists...............oooee MARCO CAPELLAZZI
CARLOS PENALVER
Texture Artist ..o REMY DUPONT
Lighting Artist .......c.covviiiiiniiinnan., SANDRA SCHOLZ
Head of Editorial ....................cooines. GARRETT WILSON
Production Coordinator..................... CHANTELLE BROWN
Visual Effects by

TERRITORY STUDIO
Senior Visual Effects Producer....................... JOY WHILBY
Visual Effects Supervisor .................oovnen. LUCA ZAPPALA
Founder.........ccoviiiiiiiiiiii... DAVID SHELDON-HICKS
Visual Effects Coordinator................... MARIANNE BOWSER
2D Compositing Supervisor ................... AURORE DE BLOIS
CG SUPEIVISON .ttt TIM KILGOUR
Anime ArtDirector..........cccooiiiiiiiia, KIM-QUY NGUYEN
ANIMators ... e LEA HIRT BRUUN

LAUREN KIRKWOOD

SEAN GIBBON ZIETHEN

VIVIAN MCMANUS

ADINA DUMITRESCU
............................... BENCE VARGA
CHRISTIAN STANZEL

Senior Compositors
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Visual Effects by
VFX LOS ANGELES, INC.
Senior Visual Effects Supervisor CHARLES H. JOSLAIN

Visual Effects SUpervisors ...........coocvvvvininen... 1ZZY TRAUB

JOSEPH SPERBER

Senior Compositor......oovvvi i, BORKO PANOV

COMPOSITOrS . .ot JOHN HAMAND

MARCEL BRAUT

Rotoscoping Artists

MEHUL PATEL MAX KOZACHUK

ZACK PLATT SHAKIBODULLAEV

KYLE DINLIGER ANDREY EVSTIGNEEV

SIMON GRANJARD ASAT ABDULAZIZOVICH
LILY PANGER

Production Assistant..............c.coeien... CECILIA SALINAS

Additional Visual Effects by
SDFX STUDIOS

KAISH ANSAR ATAR P. DYLAN HEALY
NEELAM KUMARI CHANDRAKANT SHRIRAM PATIL
MARK SIMONE KEDAR SANJAY DESHPANDE

INDRAMANI JAISI
STEPHANIE PHIRA SIDDIQUE

PRATEEK MISHRA
DIPAK MOTIRAM SIRSATH

Additional Visual Effects by

YANNIX
BEN BANLUE LENG LIU
TANYA PROMSAKOL PLE SRISUPINANON
KUN UAUTJIMAKUL MARK BOOTMUANG

JAMES P. NOON
DANNY TURNER

JIKPUENGCHOMPOO
NOINA WINSUTH

Additional Visual Effects by
VIRTUOS

Additional Visual Effects by

LEKKER VFX
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Courtesy of The Verve Music Group
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Written and Performed by Berl Olswanger
Courtesy of Anna Olswanger
By arrangement with Gravelpit Music,
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Performed by The Rondels
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Colin Greenwood, Ed O'Brien and Phil Selway

Performed by Radiohead
Licensed courtesy of XL Recordings Ltd.

Into The Wind
Written and Performed by Eric Hachikian
Courtesy of EVH Arts Inc.
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Child In Time
Written by Richard Blackmore, lan Gillan, Roger Glover,
Jon Lord and lan Paice
Performed by Deep Purple
Courtesy of Warner Records and Warner Music UK Ltd.
By arrangement with Warner Music Group Film & TV Licensing
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Written and Performed by Sherwin Linton
Courtesy of Open Vault Music
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Courtesy of Aeryth
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Written and Performed by Stephanie Olmanni
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Written by yonkey
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Written by Rod Argent and Chris White
Performed by The Bats
Courtesy of Gallo Record Company
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Written by Carel Simon
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Courtesy of The Estate of Adhi Mantra
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Written by Adhi Mantra
Performed by Golden Wing
Courtesy of The Estate of Adhi Mantra

Love I Need You
Written by Dale McBride and Fran Powers
Performed by Dale McBride
Courtesy of Con Brio Records
By arrangement with Gravelpit Music,
CAPP Records Inc. & Music Supervisor, Inc.



Hari Yang Mulya
Written by Adhi Mantra
Performed by Golden Wing
Courtesy of The Estate of Adhi Mantra

Lover’s Lane
Written and Performed by Boris Gardiner
Courtesy of Now-Again Records
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THE

CREATOR

“The Creator,” from 20th Century Studios, New Regency, and Entertainment One, is an epic sci-fi action thriller
set amidst a future war between the human race and the forces of artificial intelligence. Directed by Gareth
Edwards, the film stars John David Washington, Gemma Chan, Ken Watanabe, Sturgill Simpson, Madeleine Yuna
Voyles, and Allison Janney. The screenplay is by Gareth Edwards and Chris Weitz from a story by Gareth Edwards.
The producers are Gareth Edwards, p.g.a., Kiri Hart, Jim Spencer, p.g.a., and Arnon Milchan. The executive
producers are Yariv Milchan, Michael Schaefer, Natalie Lehmann, Nick Meyer, and Zev Foreman.

In “The Creator,” Joshua (Washington), a hardened ex-special forces agent grieving the disappearance of his wife
(Chan), is recruited to hunt down and kill the Creator, the elusive architect of advanced Al who has developed a
mysterious weapon with the power to end the war...and mankind itself. Joshua and his team of elite operatives
journey across enemy lines, into the dark heart of Al-occupied territory, only to discover the world-ending
weapon he’s been instructed to destroy is an Al in the form of a young child (Voyles).

A STATEMENT FROM DIRECTOR/CO-WRITER GARETH EDWARDS

When | grew up, nearly every film at the cinema was an original blockbuster. Not a month went by where another
sci-fi classic wouldn’t appear, as if dropped from the heavens by the cinema gods. Films whose imagery and
characters would stay with you for decades after, bouncing around your head for the rest of your life.

| can’t remember how old | was when | first saw “Star Wars;” it was kind of always there. It was a semi-religious
experience watching that film. The way it married ancient mythology with a far-off technological future, | instantly
knew what | wanted to do for the rest of my life... | was going to join the Rebel Alliance and blow up the Death Star.

Then slowly, it started to dawn on me. These things called films were not real. The Rebel Alliance didn’t exist, this
whole thing was a big lie called ‘movies.” So, after much dismay, | eventually decided to do the second-best thing;
| would become a liar too, and | would make movies. But wait, how on earth do you become a filmmaker?

I grew up in the middle of England, so Hollywood seemed a million miles away. Then, one day when | was
about 12 years old, my dad came home and announced we were all going on a holiday to Asia, and even more
excitingly, he was going to buy a video camera to capture the whole trip.

That was it...No one in my family stood a chance. | grabbed that camera the second it arrived, filming every
moment as we traveled through the megacities of Hong Kong, Bangkok, the tropical beaches, and the jungles of
Thailand. It had a massive impact on me, it was like nothing I'd experienced before. | didn’t understand any of the
culture, the signs, advertisements, | felt like a complete outsider. and | loved it.

By the time | turned 18, | had amassed a collection of VHS short films that paved the way for me to get into film
school. I just so happened to be sharing a house with a film student who was studying this very new thing called
‘computer animation.” This was 1993, and seeing what he could do on his home computer blew my mind. It was



clear that this tool was going to democratize filmmaking, or so | thought. If Hollywood didn’t call, it didn’t matter
anymore, there would be nothing stopping someone from making an epic sci-fi film from their bedroom.

Hollywood never called. | couldn’t get a directing job, so | got into debt and bought a computer. After spending
far too long learning visual effects, | got offered way more computer graphics jobs than any jobs related to
filmmaking. | ended up with a reputation at the BBC as ‘this kid who does visual effects from his bedroom’. But
I would constantly try and bribe producers | worked with, saying, ’If you let me direct one of your TV shows, I’ll
do all the visual effects for free.’

As each year passed, | kept making excuses as to why | couldn’t quit my job just yet. Until finally | just hit a tipping
point where the fear of failing was less than the fear of never trying. | knocked on the door of a low-budget
film company, showed them my visual effects showreel and short films, and somehow convinced them that the
industry was at a tipping point, that you could now make a big-looking movie without lots of money, for whatever
reason they believed me...Three months later | was in Central America shooting my first feature film “Monsters.”

We had very little money, but it didn’t matter. It was a sci-fi film and the less control we had, the more real it
felt. We traveled throughout Central America and every time we saw an interesting location we would jump out
and film a scene; it was incredibly organic and efficient. We shot real people mixed with just two actors, and
everything that would normally hold you back became our strength. Turns out, there are loads of advantages to
making a movie with no money.

The only catch was | had to do all the 250 visual effect shots myself from my bedroom. Using all the new software
that promised to democratize filmmaking, I felt like | was racing hundreds of other filmmakers in their bedrooms
all over the world to be the first to do this. After several rejections, the film finally got into SXSW, where it was
randomly seen by a Hollywood agent who offered to represent me. | was kind of pinching myself, but also by then
it strangely didn’t matter... it felt like a digital revolution was coming, that anyone could now make films, who
needed Hollywood? Until my new agent called me up asking, “Are you a fan of Godzilla?”

Getting to do one of the biggest films of the summer was like being teleported directly to the Super Bowl final. It
was as nerve-wracking as it was exciting. But soon it became clear that everything that was easy about making
a no-budget film was suddenly hard, if not impossible, on a no-budget film. And everything that was difficult, like
creating 250 visual effects shots, was suddenly easy. | wasn’t sure how [ felt about this trade. It felt like there was
a perfect balance to get the best of both worlds. | had decided | was going to step away from big franchise movies
and try and take what | had learned and apply it to very ambitious smaller films, you know, without the pressure
of a giant fanbase scrutinizing your every move. That’s when my agent called again, “Do you like ‘Star Wars’?”

It was a dream come true. The chance to play in the universe that had inspired me to become a filmmaker. In
a strange way, it felt like ‘the force’ had destined this to happen. Yet, the whole time we were making “Rogue
One,” we were always trying to push the process, go back to our roots, and do things differently. Greig Fraser
and Industrial Light & Magic were up for pushing the boundaries. Like using giant LED screens instead of green
screens to film out of the ship’s windows. Shooting in real locations and augmenting them later in the computer.
It felt like everything | had been doing was all leading up to this film. But once you finally get a chance to join the
Rebel Alliance and blow up the Death Star, what do you do next? What could possibly top that?

When a film is finally over, your brain can suddenly dump two years’ worth of ideas and images in a heartbeat,
like formatting a hard drive. You find yourself suddenly with this massive blank canvas in your mind, completely
open to new ideas and storylines; It is one of my favorite moments in my life when you feel like a sponge, and
anything is possible.



When “Rogue One” was over, | needed a break. | went on a long road trip with my girlfriend to her parents in lowa.
As we traveled across the Midwest, | watched the endless farmlands scroll by listening to movie soundtracks.
When suddenly, there, in the midst of all the tall grass, was this strange factory. | remember it having a Japanese
logo on it. | started to wonder what they were building in there. Well, it was Japanese, and I’'m a science fiction
geek, so my mind went straight to robots. It had to be robots, right? Imagine you were a robot built in that factory,
and that’s all you had ever known, then one day something went wrong, and you suddenly found yourself outside
in this field for the first time, seeing the world, the sky, what would you think?

It felt like the beginning of a movie. | found it fascinating, and by the time we arrived at my girlfriend’s parent’s
house, | had the whole film pretty much worked out in my head. It’s very rare this ever happens. | took it as a good
sign, and thought, maybe this should be my next film.

But | hate writing screenplays. It’s like having the worst homework in the world. The only way I can bring myself
to do it is to lock myself away in a nice hotel and promise to never leave until the script is finished. | was doing
exactly that, in a resort in Thailand, when a director friend of mine (Jordan Vogt-Roberts, who had made “Kong:
Skull Island”) was in Vietnam and invited me to join him.

We spent a week traveling across the country and having just been in a creative, screen-writing headspace, my
imagination was going wild the entire time. | started envisioning massive futuristic structures rising out of paddy
fields, or thinking about fascinating spiritual questions that would come of a Buddhist monk being an Al. | found
it captivating, and I got really excited about the idea of something “Blade Runner”-esque being set in Vietnam |
was seeing. If | didn’t make that film now, then someone else would beat me to it...I had to do this!”

I truly believe the way you make a film is just as important as the actual idea. It was important to me that we
approach this film completely differently, or not do it at all. But trying to convince a major studio to do an original
sci-fi epic in this era is very difficult, if not impossible. It was clear our only real hope would lie in making it for
a lot less money. It was time to find that holy grail of filmmaking, where we get all the benefits of big and no-
budget filmmaking. | contacted the producer of “Monsters” and tried to explain “We aren’t making a low-budget
blockbuster; we are making the most ambitious indie movie ever!”

It’s easy to say that kind of thing, but what does it really mean? We explained to the studio that we were going to
do everything backward. Normally in a big studio film, you first sit down with artists and design the whole world,
then realize you can’t possibly find these locations and must then build giant sets in a studio and shoot everything
against a green screen. | didn’t want to do that, so we went about it the other way around. We wanted to shoot
in real countries, in real locations, with real people. Then once the film was edited together, that was when |
would sit down with the designers and paint over the shots to create the science fiction world on top. It was the
total opposite of how you normally do this. The studios were skeptical—would this work? It all sounded a bit of
a crazy gamble. So, we set out to prove it.

Under the guise of a location scout, we secretly took cameras and shot a short film with just myself and my
producer Jim Spencer. We went to the best locations around the world for each sequence in the film. James Clyne,
one of our production designers, painted on top of the shots and fortunately Industrial Light & Magic agreed to
add all science fiction on top as part of a test. It was all done incredibly quickly and for way less money than it
looked. The studio was blown away, we had the green light and were off making the movie!



A SCI-FI THRILLER SET IN THE NEAR FUTURE

Artificial Intelligence (Al) and its potential benefits and dangers to mankind, one of today’s most hotly debated
topics, is at the epicenter of “The Creator,” a science fiction thriller set in the near future.

Director/co-writer Gareth Edwards (“Rogue One: A Star Wars Story,” “Godzilla”) says, “The timing of this film is
surreal. Even though we’ve been developing this movie for years, it’s opening at a fascinating time when our
world is wrestling with a lot of the issues and questions we wanted to address with the film—what it means to
be human, whether Al can be conscious, questions of good and evil among Al and among people. | really think
that exploring these questions is what sci-fi does best.”

“Originally, | thought of Al in this film as a metaphor for other people unlike us whom we often view as the
enemy. Then as | got into the writing of it, all these philosophical dilemmas started bubbling up to the surface.
Like, if there were Al that felt 100% real to interact with, what would happen if you didn’t like what it was doing?
Can you turn it off? Is it wrong to turn it off? What would happen if it didn’t want to be turned off? At the time,
it seemed a little far-fetched, like something we might be dealing with 30 years from now.”

He continues, “But weirdly, as we were making the film, there were all these news stories about whistleblowers
at big tech companies warning us about how advanced the Al had become and how it was being developed for
commercial purposes, and how it could replace human labor. And it feels like we’re at that tipping point now
where it’s here; That Pandora’s box has been opened. And this movie, by sheer fluke, is completely about that
issue. And is it real? Does it matter? Should we embrace it? Should we destroy it? Those ideas are at the heart
of this film. So, it’s really timely in that sense.”

“The Creator” begins in the aftermath of a cataclysmic disaster, the decimation of Los Angeles by artificial
intelligence. Governments in the West respond with a complete ban on Al, while Eastern nations continue to
develop the technology to the point where robots have become human-like, embraced as equals. This sets into
motion a war between the West and the East, America against Asia — the backdrop of our story.

At the start of our story, Joshua (John David Washington), an American soldier operating undercover in Asia,
is separated from his wife, Maya (Gemma Chan) during an attack. Presuming Maya is dead, Joshua returns to
the U.S. and falls apart. Five years later, he is asked by the military to return to the war zone because they’re
worried that an Al mastermind has created a weapon that will win the war for the East, and that it is about to be
deployed. They want Joshua to find this weapon and destroy it.

Joshua reluctantly agrees to join the mission after Colonel Jean Howell (Allison Janney) reveals that Maya may
still be alive and living in the war zone. Shortly after he arrives in Asia, he discovers that this weapon is a six-year-
old girl named Alphie (Madeleine Yuna Voyles). From that point on, Joshua begins to question everything he
thought about Al and what’s real and what isn't.

Edwards explains, “We live in a world where we have this fear of the other person, people who are different from
ourselves. More and more these days, we’re becoming polarized. We sometimes have this idea that those who
don’t share our values are the bad guys, and we’re the good guys. But obviously, they feel like we’re the bad guys
and they’re the good guys. That’s how humans work. | wanted to try to explore the kind of situation where you
once had a massive prejudice against a certain group and then you get thrown into the midst of that group and
must live with them or find a way out alive. How does that change you? What do you witness there that affects
your prejudice against those people? | really like the idea of a character that gets thrown into a situation, and
through that journey to get home begins to see it from the other perspective.”
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He continues, “Here we have a protagonist who goes on this journey through this futuristic war zone and starts
to question what he thought was true. As a society, we’re going on that journey now, whether we like it or
not, about Al. Is it real? Is it really a person that we’re talking to? While the film raises a lot of questions about
technology and Al, at its core, ‘The Creator’ is also a fairy tale. A reluctant father figure must help a child through
the metaphorical woods to find his wife. What he wants is love from his wife. But what he really needs is to love
this child.”

Edwards cites Joseph Conrad’s Heart of Darkness and Francis Ford Coppola’s “Apocalypse Now,” as his “world-
building” inspirations for “The Creator,” along with “Baraka,” “Blade Runner” and “Akira.” The central relationship
between Joshua and Alphie drew upon some less-expected sources of inspiration, including “Rain Man,” “The
Hit,” “E.T.: The Extra-Terrestrial” and “Paper Moon.”

ORIGINS OF “THE CREATOR”

Following the success of “Rogue One: A Star Wars Story,” Edwards was offered a number of projects, but after
inspiration struck for “The Creator,” he co-wrote the original script with Chris Weitz (“About a Boy”) and decided
it would be his next film.

New Regency were big fans of Edwards’ work and agreed to finance the development of the script as well as
a trip for Edwards and producer Jim Spencer (“Monsters”) to Southeast Asia at the tail end of 2019 to scout
locations and act as a proof of concept to show that they could make a big movie with a different approach.

“Making a proof of concept is one thing, applying that approach to an entire feature is something else,” says
Edwards. “The only way we could pull this off was to embrace the very latest in cutting-edge technology.
Equipment that had never been used on a major feature film before.”

After seeing the footage, New Regency and Entertainment One agreed to co-finance the film, which was later
titled “The Creator,” which 20th Century Studios would distribute.

In describing Edwards, whom Spencer has worked with for 20 years, he says, “He is an incredible collaborator. His
energy and passion flow through every frame of this movie. He’s a world builder with a unique vision and style.
There is never any doubt when you are watching a Gareth Edwards film.”

A DIVERSE GROUP OF ACTORS

To bring his vision to the screen, director/co-writer Gareth Edwards and producer Jim Spencer, along with
producers Kiri Hart (“Soul”) and Arnon Milchan (“L.A. Confidential”), assembled a diverse group of talented
actors from around the world.

For the pivotal role of Joshua, the filmmakers chose John David Washington, best known for his roles in Spike
Lee’s 2018 “BlacKkKlansman,” for which he received both Golden Globe® and Screen Actors Guild Award®
nominations, and Christopher Nolan’s “Tenet.”

Washington not only found the story intriguing but also surprisingly heartfelt. “Gareth has this great ability
to inject human behavior—warmth, compassion, human imperfection—into a genre that usually depends on
spectacle and danger, and it’s a happy balance,” Washington says.
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Washington continues, “Joshua has this very interesting, complex relationship with his conscience and what he
believes in. The film explores how love can determine what you think is right or wrong, your reasons for wanting
to be alive, and whether you’re serving any purpose in life.”

Some of the film’s themes really struck a chord with the actor, such as how can you love something that’s not
alive, whether “choice love” is more powerful than “programmed love” or “obligated love,” and the importance
of empathy.

“Empathy,” Washington says, “could be the difference between us living and having a nuclear holocaust. | think
empathy is what makes us human. Every character in this film makes a decision, whether it be driven by empathy
or self-preservation. Those consequences are fleshed out, and they affect every other thing in the story. It’s so
exciting to be part of it and to execute it, and as an audience member, | think this film will challenge how you
empathize with someone.”

In discussing Washington’s approach to the role, Edwards says, “He really wanted to have kind of transformative
experience like Joshua, not just as an actor, but as a person. He went through the crazy stuff that Joshua went
through, like holding on to a boat for an hour and going to these temples and chatting with monks. He was
sucking it up because it helped his character, but also as a person he wanted to have that experience. He just
happened to be making a movie while doing it.”

Edwards continues, “The sort of journey that Joshua goes on in the film is a journey you don’t want to go on.
When you take a character and you chuck him into a situation he just doesn’t want to be in, every bone in
his body resists going on that journey, but it’s the journey he needs to go on to become a better person or
to fix himself. So, going into making the film, John David knew this was going to be hard, but he dove into it
wholeheartedly, ready to let it hit him.”

Adds Spencer, “John David Washington’s performance is astonishing. From the moment his name was mentioned
in casting, noone else could have played Joshua. There are only a handful of actors who have both the physicality to
create stunning action sequences and at the same time have the ability to deliver a heart-rending performance.”

“John David is one the most intelligent, generous, and hard-working actors you could ever hope to work with,”
continues Spencer. “It was a privilege to watch him practice his craft. His positivity on set was infectious, keeping
everyone going whether shooting in 100-degree heat with 100% humidity or in a freezing cold dawn in the
Himalayas! He’s unstoppable.”

Gemma Chan, who starred in Marvel Studios’ “Captain Marvel” and “Eternals,” as well as “Crazy Rich Asians,”
plays Joshua’s wife, Maya, who’s been missing for five years and is believed to be dead.

Edwards recalls, “We needed someone who could play enigma well, which is not an easy thing. With the character
of Maya, as well as you know her, you always feel like there’s something she’s shielding from you. Gemma is a
brilliant actress and was able to channel that mysterious, enigmatic quality.”

Adds Spencer, “We wanted someone who could exude thoughtfulness and intelligence while opening the door
to the war on Al and the world of New Asia. Gemma fit the bill perfectly.”

Chan was attracted to the script’s big themes, themes like prejudice, grief, family, and the big questions of what
it means to be human, what it means to be alive, and whether love can transcend those divides and boundaries
between humans and Al.



Commenting on the condition of the world the film depicts, Chan says, “It feels like it could easily be around the
corner with the advances that are going on in Al and technology. Who knows what they will be by the 2070s? It
doesn’t feel far-fetched; it feels very grounded.”

Ken Watanabe, who was nominated for an Oscar®, Golden Globe®, and SAG Award® for his role in Edward
Zwick’s “The Last Samurai” and has appeared in such films as “Godzilla” and its sequel, “Godzilla: King of the
Monsters,” as well as “Inception” and “Unforgiven,” plays Harun. The character is an Al simulant who speaks
both English and Japanese® and is assigned to capture Alphie and eliminate Joshua.

“Ken Watanabe is rightly one of the most respected and admired actors in the business and we felt honored
to have him join the team,” says Spencer. “Ken and Gareth have a fantastic shorthand from their time working
together on ‘Godzilla, which was a huge asset when turning up on such a complex set in a remote part of
Thailand. And as you would expect from someone as cool as Ken, he took it all in his stride.”

Spencer continues, “Ken is one of the most charming and generous actors you could hope to work with, but
you felt the change on set when he was about, everyone was like ‘Ken’s on set — | better bring my A game.
Ken'’s stunning performance imbues Harun with the wisdom and courage of the veteran warrior who will stop at
nothing to save his people. There’s always so much going on in Ken’s performance, you know exactly what he’s
thinking even when he doesn’t say a word.”

Edwards agrees, saying, “He’s just got such a remarkable ability to convey so much in just his looks and expressions.
| think this is one of the reasons Ken’s been so successful in the international world of cinema because it’s
nonverbal. Every time the camera went on Ken, it was just so exciting to see someone of his caliber in the frame.”

American actor and country music singer Sturgill Simpson, who starred in Melina Matsoukas’ acclaimed “Queen
& Slim” and will be seen later this year in Martin Scorsese’s “Killers of the Flower Moon,” portrays Joshua’s
former war buddy, Drew, to whom Joshua turns when he and Alphie are on the run and have nowhere else to go.

“In casting Drew, Joshua’s best friend, we didn’t need to look any further than Sturgill — he is the supreme
multihyphenate,” says Spencer. “Not only a super talented actor and musician but is also ex-military — which
brought an impressive realism to his character. He really can do it all.”

Simpson recalls, “When | read the script, it was just like most of my favorite movies when | was a kid got together
and had a fight on the playground. There are just so many things. It’s really like a bucket list dream come true to
be in a movie like this.”

Describing his character, Simpson says, “I think Drew started out as a hyper-focused, Team America-kill the
terrorist-go-getter-special forces soldier, and it was like, ‘mission above all else.” But now, he’s moved on from
the military, has a girlfriend, Kami, runs a robot factory, and is living his best life and trying to empathize more.”

The actor was attracted to the themes in the film, and the fact that it deals with traumatized war veterans,
which he feels is something that we don’t talk about enough, and how acclimating back into civilian life can be
jarring. “l was really fascinated by this idea that 40 years from now, humanity will become so disconnected from
each other because of technology that the only solution will be for us to make robots and program them to be
compassionate and empathetic and give us the thing that we now need more than anything that we can’t get
from other people,” says Simpson. “I thought that was smart of Gareth.”

' Additional languages spoken in the film include Viethamese, Nepalese, and Thai (of which there are multiple dialects).
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“l hope this is not in the future we’re all headed to,” continues Simpson. “It’s good to see what it potentially
could turn into. But | don’t know. It’s kind of scary and fascinating at the same time.”

For the six-year-old Al girl named Alphie, who is the story’s ultimate weapon, the filmmakers selected newcomer
Madeleine Yuna Voyles. “We got tapes from hundreds and hundreds and hundreds of kids all around the world,”
Edwards explains. “The first person to audition was Maddie, and she came in and was fantastic. It made me want
to cry. After she left the room, | just looked at my assistant, and we both said, ‘That’s her.”

Adds Simpson, “The world is about to hear all about Madeleine Yuna Voyles. Madeleine is one of the most
professional, hard-working, and talented actors out there, and she’s 7 years old. This shoot was not for the
fainthearted. We were traveling extensively and working in tough environments, and Madeleine was there every
step of the way. We filmed some of the final scenes of the movie in a quarry outside Bangkok in the sweltering
heat, and Madeleine delivered this breathtaking performance, and everyone was just looking at each other like:
‘Did you just see that?’ The entire crew, including some battle-hardened technicians, had tears in their eyes.”

“).D. (Washington) got in her circle of trust,” says Edwards. “They were inseparable. Wherever J.D. sat down on
set, Maddie would just come to sit next to him. She loved J.D. And it was so good for the movie that those two
bonded.”

Allison Janney, who won Oscar®, Golden Globe®, Screen Actors Guild®, and BAFTA awards for her role in “I,
Tonya” and numerous Emmys® for the television series “Mom” and “The West Wing,” is Colonel Jean Howell,
who recruits Joshua for the mission to capture Alphie and is determined to see it through, no matter the cost.

“Her mission is to destroy all machines, all artificial intelligence because she sees them as being evil and believes
that if we don’t kill them, they will kill us,” says Janney. “So, she wants to reject them instead of trying to just
learn and coexist together.”

“We were blown away to have Allison join the cast,” says Spencer. “She arrived in the remotest of remote
locations in central Thailand. The heat was unbearable, there was 100% humidity, you only had to walk out of
the hotel, and you were drenched, and on her first day, we were filming in an armored vehicle that acted like a
giant oven! But Allison was like ‘OK, let’s do this.” She is such a trooper. | can’t think of another actor who could
make Colonel Howell such a badass.”

Janney describes the film as “a story of love and acceptance with a beautiful, positive message in the end, but it
takes you on a wild ride to get there.”

Janney thoroughly enjoyed working with Edwards. “Gareth is a visionary, a beautiful storyteller, and an
extraordinary director,” she says. “He’s like a Buddha, he’s a very smart, measured man, never loses his temper,
completely unflappable. I've never worked with a director who is so confident. He knows what he wants, and
he knows that a lot of directing and moviemaking is about problem-solving and things going wrong and pivoting
and doing this shot instead of that one. He has a wonderfully creative mind, and he’s very formidable.”

Janney is equally as effusive in her praise for her co-star Washington, calling him “extraordinarily talented, but
also very generous and just a lovely man.”

Summing up her experience making “The Creator,” Janney says, “I feel so privileged to be a part of it. I've never
done anything like this kind of film before. It was great.”



ABOUT THE PRODUCTION

To bring director/co-writer Gareth Edwards’ vision to the screen, the production traveled over 10,000 miles to 80
different locations in eight different countries, including Thailand, Vietnam, Cambodia, Nepal, Japan, Indonesia,
the U.K. (at Pinewood Studios outside of London), and the U.S. (in Los Angeles).

“Gareth was determined to embrace local talent (both cast and crew) wherever possible,” says producer Jim
Spencer.

Spencer continues, “Gareth works harder than anyone else | know and he’s across every aspect of the filmmaking
process. There is not a line of dialogue, VFX shot, piece of costume, a prop, and ultimately, a frame of this movie,
that doesn’t have his touch on it. Not only was he heavily involved in the design of the costume, set design, and
props, he even developed the camera system that we shot on.”

To achieve Edwards’ vision, the filmmakers assembled a topnotch team of extraordinary below-the-line talent,
including directors of photography Greig Fraser, ASC, ACS (Oscar® winner for “Dune, Part One”) and Oren Soffer
(“Action Royale”); production designer James Clyne (“Star Wars Episode IX: The Rise of Skywalker”); editors Hank
Corwin, ACE (Oscar® nominee for “Don’t Look Up”), Joe Walker, ACE (Oscar® winner for “Dune, Part One”) and Scott
Morris (“Armageddon Time”); composer Hans Zimmer (Oscar® winner for “Dune, Part One” and “The Lion King”);
sound designers Erik Aadahl (Oscar® nominee for “A Quiet Place”) and Ethan Van Der Ryn (Oscar® winner for “King
Kong” and “Lord of the Rings: The Two Towers”) and visual effects producer Julian Levi (“Flags of Our Fathers”).

Rather than designing the film upfront, they took the unconventional approach of shooting the film first without
sets, leaving the production design work until after it wrapped, during post-production. Edwards used this
“reverse engineering” method on his first film, “Monsters,” which he found to be a much more efficient process.

Of Fraser, Spencer says, “From ‘Rogue One: A Star Wars Story,’ Greig has an in-depth understanding of how
Gareth works, and his background was the perfect match for what we were trying to achieve, whether drawing
from his experiences of shooting a road movie like ‘Lion,” action film like ‘Zero Dark Thirty’ or utilizing the latest
technologies, such as the LED Volume, in ‘The Batman’ — all of which we were looking to achieve in one movie.”

To help Edwards convey both the freedom and intimacy he needed, Fraser worked tirelessly with him to develop
a revolutionary lightweight camera system that could have multiple configurations, allowing Edwards to shoot
on the go and still deliver a high-resolution image. He also helped the filmmakers pioneer a “poly-hyphenate”
working methodology with the crew, where roles were not limited to a narrow field, but where technicians
would be across both the camera and lighting departments, for example. This open and innovative approach
provided flexibility when filming.

“We used an incredibly lightweight cinema camera from Sony, which is so sensitive to light that you can shoot
at night with just the moon,” says Edwards. “This also meant we didn’t need the usual giant lights you often see
on film sets. In fact, some of the LED lights we used were so small and lightweight that we often didn’t need to
put them on a stand, instead the best boy would hold it on a pole, much like the sound guy holds a microphone,
meaning as the actors moved around, the lighting could instantly adapt, without losing hours a day in moving
giant equipment.”

Edwards continues, “Being able to shoot organically like this was much easier knowing there was a powerhouse
visual effects company behind the film. ILM went out on a limb to help the realism of the film, allowing us to
film actors without motion capture suits, or have tracking markers on location everywhere. | feel this naturalistic
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approach really paid dividends in the final VFX. That said, it was clear a few locations in our film would be
impossible to find on earthbound locations. In those situations, we opted for StageCraft. The pioneering LED
screen production technology was born out of early experiments with Greig Fraser on films like ‘Rogue One: A
Star Wars Story.””

The filmmakers knew that their unconventional approach to filming meant that much of the movie would need
to be designed in post. Production designer Clyne, whose background is in visual effects, worked shoulder to
shoulder with Edwards in delivering the look of “The Creator.”

Says Spencer, “James and Gareth had a fantastic shorthand, strengthened during development when they took a
deep dive into the design of the sets and props for the movie. James’ expertise from movies such as ‘Stars Wars’
and ‘Avatar’ proved invaluable.”

Clyne, whom Spencer describes as “ferocious,” worked with multiple teams across Asia, liaising closely with VFX
supervisor Levi, who navigated time zones and pulled together teams from ILM, which did most of the visual
effects, along with Weta Workshops and a multitude of other effects houses across the globe. All parties need to
be perfectly in sync to create the jaw-dropping, never-before-seen world of “The Creator” that Edwards envisioned.

“Delivering the multitude of VFX shots for the movie was a herculean effort,” says Spencer.

Even before the film was green-lit, supervising sound editors and sound designers Erik Aadahl and Ethan Van
Der Ryn were instrumental in getting the movie off the ground by providing the sound design for the proof-of-
concept teaser trailer shot across Southeast Asia in 2019. Their commitment to the project didn’t cease from
that point, delivering an immense soundscape Spencer says is “as rich and diverse as the visual world of ‘The
Creator.”

It was in postproduction that the film really came together. “I got to work with two of my filmmaking heroes,
Hans Zimmer and Hank Corwin,” explains Edwards. “It was important to me that the film retains a sense of visual
poetry and realism in its soul. In terms of that, if someone were to ask me what the best-edited films are, | would
probably be torn between ‘JFK’ and ‘Tree of Life,” both of which have an editor in common, Hank Corwin.”

“And trying to ride that fine line between a blockbuster and an artistic film, there is no one better than Hans
Zimmer,” Edwards continues. “It was a dream come true to get to work with him and Steve Mazzaro. The music
they created is the emotional heart of the movie and is very different from any of their previous scores.”

In conclusion, Edwards says, “Things have changed a lot since the days when | fell in love with cinema. Sadly, the
idea of a large original sci-fi in theaters has become very rare. But as in the ‘90s when | started experimenting
with movie-making technology, we’re living at a time where the tools available to filmmakers are developing at
a mind-blowing pace. And maybe this is finally the moment where filmmaking becomes democratized. And the
idea that anyone can make a movie from their bedroom could finally come true.”

ABOUT THE CAST

JOHN DAVID WASHINGTON (Joshua) rose to stardom as the lead of “BlacKkKlansman,” directed by Spike Lee.
The film premiered at the 2018 Cannes Film Festival to a standing ovation and won the Grand Prix. Washington
received multiple nominations for his portrayal of Ron Stallworth, including a best actor nomination for both a
Golden Globe® and SAG Award®.
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Washington produced and starred alongside Zendaya in the Sam Levinson-directed film “Malcolm & Marie.” He
also starred as The Protagonist in Christopher Nolan’s blockbuster film “Tenet.” In the fall of 2022 Washington
made his Broadway debut in August Wilson’s “The Piano Lesson” alongside Samuel L. Jackson. He will also lead
the film adaptation.

Prior to acting, Washington spent six years playing professional football. Shortly after, he booked his first-ever
audition to play Ricky Jerret in the HBO series “Ballers.” Additional projects include the films “Beckett,” “Monster”
and “Monsters and Men.”

Actress and producer GEMMA CHAN (Maya) is well-known for her roles in BAFTA-nominated Channel 4/AMC
artificial intelligence drama “Humans”; Warner Bros.” film adaptation of Kevin Kwan’s best-selling novel “Crazy
Rich Asians,” which won best comedy at the Critics’ Choice Awards and was also nominated for a Golden Globe®
and SAG Award®; and Marvel Studios’ first female-fronted superhero film “Captain Marvel.” In 2019, Chan
returned to British television in “I Am Hannah,” a moving story that explored the societal pressure women face
to have children. Her performance garnered rave reviews across the board. Following this, Chen starred opposite
Meryl Streep in “Let Them All Talk,” an original comedy directed by Steven Soderbergh. She can be heard as the
voice of Namaari in Disney’s animated feature “Raya and the Last Dragon,” which was nominated for Academy®,
Critics Choice and Golden Globe® Awards.

She returned to the Marvel Cinematic Universe leading an ensemble cast in “Eternals,” directed by Chloé Zhao.
The film opened at No. #1 in all key markets to an estimated $161.7 million global weekend, the second highest
global weekend posted by any MPA film during 2021 and the highest-grossing global pandemic opening weekend
for an original/new IP movie.

Chan was most recently seen in Olivia Wilde’s psychological thriller “Don’t Worry Darling” and Apple TV+’s
“Extrapolations,” an anthology series about climate change helmed by Scott Z. Burns. The ensemble cast featured
Meryl Streep, Sienna Miller, Kit Harington, Tahar Rahim, Matthew Rhys, Daveed Diggs, and David Schwimmer.
The series examined how impending changes to the planet will affect love, faith, work, and family in people’s
lives over eight interconnected episodes. She recently completed filming Duke Johnson’s “The Actor,” based on
the best-selling novel “Memory” by Donald E. Westlake.

Alongside Working Title Films and producer Nina Yang Bongiovi, she will develop a feature film about legendary
Hollywood actress Anna May Wong, considered to be the best-known Chinese American actress during
Hollywood’s golden age. Chan will star as Anna May Wong in the film which she will also executive produce.
Anna Wong, niece of Anna May Wong, will serve as a consultant on the project.

She will also star in a spinoff of “Crazy Rich Asians,” which will center around her character, Astrid Young Teo, and
her romance with Charlie Wu, played by Harry Shum Jr. in the original film.

Alongside Netflix and 21 Laps, Chan will be executive producing “The Moon Represents My Heart,” a limited
series based upon the forthcoming debut novel from Pim Wangtechawat. She is also attached to star in the
story about a British-Chinese family with the secret ability to time travel. After the parents vanish, their son and
daughter search for them across time while coming of age as adults.

She is also an accomplished theatre actress, having performed in the sell-out run of the critically acclaimed
“Yellow Face,” by Tony Award®-winning David Henry Hwang at the Park Theatre, and again in the National
Theatre’s revival. In 2015, she starred in Harold Pinter’s “The Homecoming” at Trafalgar Studios. Chan is a UNICEF
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U.K. Ambassador, and she has also just helped launch a GoFundMe initiative to provide grants to grassroots
organizations supporting East and South East Asian (ESEA) and broader communities in the U.K.

STURGILL SIMPSON (Drew) is an American country music singer-songwriter and actor. He made his acting debut
with a cameo in the 2011 indie film “Orca Park.” In 2018 he also had a role in the short film “Black Hog Gut.” He
secured his first substantial role the same year, appearing in several episodes of the CBS All Access television
series “One Dollar,” in which he played the part of Ken Fry, a laid-off steel mill worker who sells stolen goods. In
2019 he wrote and performed the theme song for Jim Jarmusch’s horror-comedy movie “The Dead Don’t Die,”
in which he also appeared as Sturgill Zombie. A short time later he appeared as a police officer who is killed in a
struggle with one of the protagonists in the movie “Queen & Slim,” and in 2020 he appeared in the horror movie
“The Hunt.” That same year, Simpson had a supporting role in the drama film “Materna.”

Simpson can be seen this fall in Martin Scorsese’s epic Western crime drama film “Killers of the Flower Moon,”
as bootlegger Henry Grammer, who was involved in the Osage Indian murders.

Simpson has released seven albums as a solo artist. His first two albums, “High Top Mountain” and “Metamodern
Sounds in Country Music” were independently released in 2013 and 2014, respectively. The latter was nominated
for a GRAMMY® Award for best Americana album, listed 18th on Rolling Stone’s “50 Best Aloums of 2014” and
named among “NPR’s 50 Favorite Albums of 2014.” His third album, “A Sailor’s Guide to Earth,” was released in
April 2016 on Atlantic Records and was Simpson’s first major-label release, later earning him best country album
at the 59th GRAMMY Awards while also being nominated for album of the year. Simpson’s fourth album, “Sound
& Fury,” was released on September 27, 2019, and was nominated for a GRAMMY Award for best rock album
at the 63rd GRAMMY Awards. He released two albums in 2020, “Cuttin’ Grass,” Vol. 1 and Vol. 2, which feature
bluegrass interpretations of songs from across his catalog and marked his return to independent music. His
seventh studio album, “The Ballad of Dood and Juanita,” was released in August 2021. Simpson’s style has been
met with critical favor and frequent comparisons to outlaw country.

Making her professional feature film debut, MADELEINE YUNA VOYLES (Alphie) is a young actress who knew early
on that she loved everything involved in the arts. Madeleine brings undeniable natural talent and professionalism
along with a precocious essence and vulnerability to the characters she portrays.

Born and raised in San Diego, Calif., Madeleine is of Southeast Asian (Thai, Laotian and Cambodian mix) and
German American ancestry.

When not on set, she is an avid reader and enjoys ballet, karate, Japanese anime, K-Pop and spending time with
her family.

The incredibly versatile ALLISON JANNEY (Colonel Jean Howell) has taken her place among a select group of
actors who combine a leading lady’s profile with a character actor’s art of performance.

Janney will be seen next starring in Apple TV+’s premium series “Palm Royale,” alongside Kristen Wiig and Laura
Dern, as a member of 1970s Palm Beach high society. The series is written by Abe Sylvia and directed by Tate Taylor.

Janney recently wrapped production on “Everything’s Going to Be Great,” in which she stars opposite Bryan
Cranston, from Scottish director Jon S. Baird.
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Janney has continually balanced her success in television with impactful feature film projects, culminating in
an Academy Award® for best performance by an actress in a supporting role for her unforgettable portrayal of
Tonya Harding’s mother, LaVona Golden, in the acclaimed film “I, Tonya” opposite Margot Robbie.

Janney was first known to audiences for her co-starring role in the acclaimed NBC drama series “The West
Wing,” for which she won an impressive four Emmy® Awards and four SAG Awards® for her indelible portrayal of
White House Press Secretary C.J. Cregg.

Recently in television and for eight seasons, she starred in the hit CBS/Chuck Lorre comedy, “Mom,” a role for
which she received her first 2014 Emmy® Award. Remarkably, Janney was awarded a second Emmy that very
same night for her role on Showtime’s groundbreaking drama “Masters of Sex” —a feat accomplished only twice
before in TV history. She won another Emmy for “Mom” the following year, bringing her total number of Emmy
statues to seven.

In 2022 Janney executive produced and starred in the Netflix action thriller as the titular “Lou” from producer
J.J. Abrams and co-starred in the independent feature drama “To Leslie” with Andrea Riseborough. She received
critical and festival acclaim for her 2020 co-starring role in HBO Films’ “Bad Education” opposite Hugh Jackman.

Other film credits include Amazon Studios’ “The People We Hate at the Wedding” and Lionsgate’s drama
“Bombshell,” in which Janney appeared as famed lawyer and political operative Susan Estrich alongside Nicole
Kidman, Margot Robbie, and Charlize Theron; “Breaking News in Yuba County,” directed by Tate Taylor; and
Amazon Studios’ “Troop Zero” from directors Bert & Bertie, which had its world premiere at the 2019 Sundance
Film Festival. Janney previously worked with director Tate Taylor and alongside Emma Stone, Viola Davis, Bryce
Dallas Howard, and Jessica Chastain on the 2011 Oscar®-nominated film “The Help,” based on the best-selling
novel. For their extraordinary performances, the cast won ensemble awards from the Screen Actors Guild,
National Board of Review, and the Broadcast Film Critics.

Janney has also delighted audiences with outstanding performances in the Oscar®-winning ensemble hit “Juno”
and in the movie version of the Tony® Award-winning musical “Hairspray.” For her role in Todd Solondz’s film “Life
During Wartime,” she was nominated for best supporting actress by the Spirit Awards. She received another Spirit
Award nomination for her work in the independent feature “Our Very Own” and co-starred in such memorable
films as Sam Mendes’ “American Beauty” and opposite Meryl Streep in “The Hours.”

Janney’s voice is almost as busy as she is, having lent her vocal talents to roles in “Finding Nemo,” “The Addams
Family,” “Minions” and “Over the Hedge,” as well as numerous commercial campaigns and documentaries.

While a freshman studying acting at Kenyon College in Ohio, Janney auditioned for a play that Paul Newman was
directing and landed her first part. Soon after, Newman and his wife, Joanne Woodward, suggested she study
at the Neighborhood Playhouse in New York. Following their advice, and after many off-Broadway productions,
she made her Broadway debut in Noel Coward’s “Present Laughter,” for which she earned an Outer Critics Circle
Award and a Clarence Derwent Award. Subsequently, she starred in Arthur Miller’s “A View from the Bridge,”
receiving her first Tony® nomination and winning an Outer Critics Circle Award. After launching a television
and film career, later came a return to Broadway with the musical “9 to 5,” for which she earned another Tony
nomination and won a Drama Desk Award. Janney made another return to Broadway in 2017 in the revival of
John Guare’s “Six Degrees of Separation” alongside John Benjamin Hickey and Corey Hawkins.
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ABOUT THE FILMMAKERS

GARETH EDWARDS, p.g.a. (Director/Story/Co-Screenplay/Producer) is a British flmmaker who spent the first
10 years of his career as a visual effects artist, working from his bedroom on BBC documentaries including
“Hiroshima,” for which he won a BAFTA Award.

He has since gone on to a successful career as a motion picture director whose dedication to storytelling and
hands-on involvement in various aspects of filmmaking have earned him respect among his peers and audiences
alike. He is known for his thoughtful approach to character development, immersive visual storytelling, and
ability to balance spectacle with emotional depth.

With “Rogue One: A Star Wars Story” in 2016, Edwards proved he was more than capable of navigating the
beloved “Star Wars” universe with precision, delivering a compelling narrative that honored the franchise’s
legacy while adding a fresh perspective.

In 2014 he took on the immense task of rebooting Toho'’s legendary Godzilla franchise with the film “Godzilla.”
This ambitious project solidified his reputation as a director capable of handling big-budget productions while
staying true to the essence of the iconic creature. The film’s success led to the birth of Legendary’s Monster
Verse, a shared universe featuring various classic monsters and modern storytelling.

Edwards’ breakout film, “Monsters” (2010), was an independent production that showcased his diverse
skill set and established him as a talent to watch in the industry. Taking on multiple roles as writer, director,
cinematographer, and visual effects artist, Edwards demonstrated his hands-on approach to filmmaking and a
keen eye for detail. For “Monsters,” Edwards garnered a BAFTA Award nomination for outstanding debut for a
British director or producer; won three British Independent Film Awards, including best director and best technical
achievement, for the film’s effects; an Evening Standard Film Award for best technical/artistic achievement, for
the film’s cinematography, production design and VFX; the London Film Critics Circle honor as breakthrough
British filmmaker; and the Austin Film Critics Award for best first film. The movie itself won the National Board
of Review Award as top independent film and the Saturn Award as best international film from the Academy of
Science Fiction, Fantasy, and Horror.

Prior to that, Edwards directed the epic drama “Heroes and Villains: Attila the Hun” for the BBC, personally
creating all 250 visual effects for the project.

Edwards hails from Nuneaton, a small town in the middle of England, where, after seeing “Star Wars” for the first
time, he was determined to become a film director. For his university graduation project, his was one of the first
student films to combine live action with digital effects.

CHRIS WEITZ (Co-Screenplay) was born in New York City, the son of actress Susan Kohner and Berlin-born
novelist/fashion designer John Weitz (born Hans Werner Weitz). His brother is filmmaker Paul Weitz. He is the
grandson of agent Paul Kohner and Mexican actress Lupita Tovar on his maternal side. His grandmother, Lupita,
starred in “Santa,” Mexico’s first talkie, in 1932.

Weitz was educated at the Allen-Stevenson School in New York and St Paul’s School in London and went on to
graduate with a BA and an MA in English literature from Trinity College, Cambridge.

Weitz began his film career as a co-writer, along with his brother Paul, of the 1998 animated film “Antz.” In
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1999 he and Paul directed and produced “American Pie,” which became a major box office success. In 2002 the
brothers co-wrote and directed “About a Boy,” which earned them an Academy Award® nomination for best
adapted screenplay.

He went on to direct several other feature films, including the 2007 adaptation of Philip Pullman’s best-selling
fantasy novel “The Golden Compass”; the second film installment in the “Twilight” series, “New Moon”; the
2011 film “A Better Life,” which garnered an Academy Award® nomination for its lead actor, Demian Bichir; and
“Operation Finale,” starring Oscar Isaac and Sir Ben Kingsley.

More recently Weitz has written several feature films, including “Pinocchio” and “Cinderella” for Disney; “Rogue
One: A Star Wars Story” for Lucasfilm; and “The Mountain Between Us” for Twentieth Century Fox. His young-
adult novel trilogy, “The Young World,” was published by Little Brown beginning in 2014.

He has produced a number of films through his and Paul’'s company Depth of Field, including Tom Ford’s “A Single
Man”; Peter Sollett’s “Nick and Nora’s Infinite Playlist”; Kogonada’s “Columbus”; Judy Greer’s “A Happening of
Monumental Proportions”; Lulu Wang’s critical and box-office hit “The Farewell,” starring Awkwafina; Sammy
Cohen’s romantic comedy “Crush,” which recently premiered on Hulu; and the upcoming “About My Father,”
directed by Laura Terruso and starring Robert De Niro, Kim Cattrall and Leslie Bibb.

He lives in Los Angeles with his wife and three children.

KIRI HART (Producer) is the founder of Counterculture Ltd, an independent media company focused on the
incubation of cross-platform narratives.

Driven by a love of storytellers and the worlds they create, Counterculture curates and develops original ideas
with a diverse group of creatives, while also shepherding upcoming films at the Walt Disney Studios, the Obamas’
Higher Ground Productions, and Rian Johnson’s T-Street. In addition, Counterculture consults on story and
content strategy at Annapurna Pictures, Epic Games, and Pixar Animation Studios.

Prior to founding Counterculture, Hart was an executive producer on Pixar’s Academy Award®-winning “Soul”
(Pete Docter), and Pixar’s Academy Award-nominated “Luca” (Enrico Casarosa).

Before that, she was senior vice president of development at Lucasfilm for six years. She founded the Lucasfilm
Story Group and oversaw the creative development and content strategy for “Star Wars” across film, animated
television, publishing, gaming, immersive media, and theme parks. While at Lucasfilm, Hart co-produced “The
Last Jedi” (Rian Johnson) and “Rogue One: A Star Wars Story” (Gareth Edwards). She produced the beloved and
award-winning animated television series “Star Wars Rebels” (Dave Filoni, Simon Kinberg, Carrie Beck), and
collaborated on the creation of the Star Wars: Galaxy’s Edge theme park lands with Walt Disney Imagineering.
She was also a co-founder of Industrial Light & Magic’s immersive media studio, ILMxLAB, and oversaw story
development on “Vader Immortal” (David S. Goyer), a virtual reality series for Oculus.

Before Lucasfilm, Hart was VP of film development at the Kennedy/Marshall Company, and prior to that spent 10
years as a screenwriter and television staff writer, writing projects for Universal, HBO, Showtime, and NBC. Before
she became a writer, she worked as a creative executive for HBO Pictures. Hart started her career as an assistant
at the Ladd Company, where she worked on the production of the Academy Award®-winning “Braveheart.”

She is a member of the Academy of Motion Picture Arts and Sciences, and a member emeritus of the Writers
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Guild of America. She is a California native, and a graduate of Stanford University.

JIM SPENCER, p.g.a. (Producer) is a U.K.-based producer working in film and television. Over the past 25 years
he has filmed in more than 20 countries, and his Academy Award® and BAFTA-winning credits include “Judy,”
“Stan & Ollie,” “Their Finest,” “Pride,” “Trespass Against Us,” “Monsters,” “All Stars” and “Streetdance 3D.”

His television credits include “The Gamechangers,” BBC’s “Rome” and “Venice” series, as well as the Emmy® and
BAFTA-winning “Hiroshima.”

ARNON MILCHAN (Producer) is widely renowned as one of the most prolific and successful independent film
producers of his time, with over 100 feature films to his credit. Born in Israel, Milchan was educated at the
University of Geneva. His first business venture was transforming his father’s modest business into one of his
country’s largest agro-chemical companies. This early achievement was a harbinger of Milchan’s now-legendary
reputation in the international marketplace as a keen businessman.

Soon Milchan began to underwrite projects in areas that had always held a special interest for him—film,
television, and theater. Early projects include Roman Polanski’s theater production of “Amadeus,” “Dizengoff
99,” “La Menace,” “The Medusa Touch” and the mini-series “Masada.” By the end of the 1980s, Milchan had
produced such films as Martin Scorsese’s “The King of Comedy,” Sergio Leone’s “Once Upon a Time in America”
and Terry Gilliam’s “Brazil.”

After the incredible successes of his films “Pretty Woman” and “The War of the Roses,” Milchan founded New
Regency Productions and went on to produce countless critical and box-office successes including “JFK,” “A Time
to Kill,” “Free Willy,” “The Client,” “Tin Cup,” “Under Siege,” “The Devil's Advocate,” “The Negotiator,” “City of
Angels,” “Entrapment,” “Fight Club,” “Big Momma’s House,” “Don’t Say a Word,” “Daredevil,” “Man on Fire,” “Mr.
and Mrs. Smith,” “Alvin and the Chipmunks,” “What Happens in Vegas,” “Love and Other Drugs,” “Noah” and
“Gone Girl.”

In 1998 Milchan received an Academy Award® nomination for producing the film “L.A. Confidential.” He served
as producer of back-to-back Academy Award® best picture winners “12 Years a Slave” (2013) and “Birdman”
(2014), as well as multiple Oscar® winner “The Revenant” (2015) and “The Big Short” (2015). New Regency also
debuted the record-breaking musical of “Pretty Woman” on Broadway in March of 2018. New Regency’s recent
films include “Bohemian Rhapsody” with Rami Malek, “Ad Astra” with Brad Pitt, the Robert Eggers-directed “The
Lighthouse,” and “Little Women” directed by Greta Gerwig and starring Meryl Streep, Timothée Chalamet, Laura
Dern, Saoirse Ronan, and Emma Watson.

Along the way, Milchan partnered with Twentieth Century Fox and has taken advantage of the growing television
and new media marketplace. Milchan has also successfully diversified his company’s activities within the sphere
of entertainment, most specifically in the realm of television through Regency Television (“Malcolm in the
Middle” and “The Bernie Mac Show”), and sports where the company was once the largest shareholder of
PUMA, the worldwide athletic apparel and show conglomerate based in Germany, which was later sold after a
successful re-branding in 2003.

YARIV MILCHAN (Executive Producer) is the chairman and CEO of the Academy Award®-winning New Regency
Productions where he oversees the day-to-day management, creative direction, and overall growth strategy of
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the company. Most recently, Milchan has spearheaded the production of the Academy Award®-winning Queen
biographical “Bohemian Rhapsody,” starring Rami Malek; Steve McQueen’s “Widows,” starring Viola Davis; and
“Ad Astra,” directed by James Gray and starring Brad Pitt, Ruth Negga, Tommy Lee Jones, and Donald Sutherland.
Milchan’s work builds on New Regency’s extensive library which comprises over 140 titles with high-profile films
including “The King of Comedy,” “Pretty Woman,” “Alvin and the Chipmunks,” “Fight Club,” “L.A. Confidential,”
“Mr. and Mrs. Smith,” “Gone Girl,” “The Revenant,” and more recently the Academy Award winners for best
picture two years in a row, “12 Years a Slave” and “Birdman.”

As senior vice president of production at New Regency, NATALIE LEHMANN (Executive Producer) has overseen
such recent projects for the company as last year’s smash hit “Barbarian,” written and directed by Zach Cregger,
and Adrian Lyne’s “Deep Water,” starring Ben Affleck and Ana de Armas. Additionally, she ran point on the
film adaptation of the hit West End musical “Everybody’s Talking About Jamie” for Amazon and “His House,” a
psychological thriller written and directed by Remi Weekes for Netflix. She also worked on the Academy Award®-
winning “Bohemian Rhapsody,” starring Rami Malek, and Steve McQueen’s “Widows,” starring Viola Davis. Up
next, she has Steve McQueen’s untitled upcoming film for Apple TV+ starring Saoirse Ronan.

Before joining New Regency, she worked at Shawn Levy’s 21 Laps Entertainment and Broadway Video.

Whether he’s building a feature film from scratch or a whole media business, NICK MEYER (Executive Producer)
is part of a small group of executives whose creative sense matches their business acumen. The executive,
innovator, and entrepreneur most recently served as president of film at Entertainment One (eOne), Hasbro’s
entertainment studio, guiding cinematic tentpoles and specialty films alike for the rapidly evolving global
production and distribution landscapes.

Meyer rebuilt eOne’s film group to create quality content based on Hasbro IP as well as original productions of all
budgets and styles, including “Dungeons & Dragons: Honor Among Thieves,” “Transformers: Rise of the Beasts”
and the soon-to-be-revived “Power Rangers” franchise. Other eOne films overseen by Meyer include the BAFTA-
nominated “The Woman King” with Tristar/Sony, the Academy Award®-nominated and BAFTA-nominated “Mrs.
Harris Goes to Paris” with Focus Features, and the Spirit Award-nominated “Blue Bayou.”

Meyer joined eOne in 2018 through its purchase of Sierra/Affinity, the preeminent production, finance and
sales company he founded in 2009. In the nine years during which Meyer brought Sierra/Affinity from inception
to sale, the company produced, represented, or financed nearly $1 billion of content production and garnered
nearly S2 billion at the box office.

Meyer honed his expertise building entertainment brands while serving as co-president and later president of
Paramount Vantage, growing the specialty label into a leading producer of auteur-driven films achieving both
critical and commercial success. In his previous role as President of International for Lionsgate, Meyer built
out the company’s licensing and distribution capabilities and oversaw the acquisition and integration of what
became Lionsgate UK, vastly expanding Lionsgate’s global footprint and library. Across Sierra/Affinity, Paramount
Vantage, and Lionsgate, Meyer produced a slate of over 20 feature films that went on to win 17 Academy Awards®
from 80 nominations.

Meyer obtained his BA from Wesleyan University, where he now serves on the Alumni Elected Trustee Committee
aswell asthe President’s Counsel. Always internationally minded, he earned his master’s degree from Middlebury
while based in Paris, where he wrote a thesis on independent film distribution, worked for the Cannes Film
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Festival, and made headway on the five languages he now speaks. Meyer currently resides in Los Angeles with
his wife and has three college-aged children. He is a member of AMPAS and BAFTA and serves as the vice chair of
Big Brothers Big Sisters of Greater Los Angeles and the Regional Board of the Anti-Defamation League, as well as
its National Entertainment Advisory Council. Meyer and his wife Vaughan were honored in 2019 by Jewish World
Watch, a leading anti-genocide organization, as its Global Soul recipients.

ZEV FOREMAN (Executive Producer) currently serves as eOne/Hasbro’s president of film production while
overseeing the day-to-day development and production of their global film slate. His latest project, the blockbuster
“Transformers: Rise of the Beasts,” ushered in a new era for “Transformers” live-action films and was co-produced
with Paramount Pictures. Additionally, he oversaw the production and release of “Dungeons & Dragons: Honor
Among Thieves,” which eOne/Hasbro co-financed and co-produced in partnership with Paramount as well. He is
currently working on “Transformers One,” the first fully animated “Transformers” theatrical feature since 1986,
which is set for release in Fall of 2024.

At eOne, Foreman’s work included Janus Metz’s “All the Old Knives,” starring Chris Pine, which sold to Amazon
Studios, “Come from Away,” based on the Tony® Award-winning musical which sold to Apple, Justin Chon’s “Blue
Bayou,” sold to Focus in a worldwide acquisition, as well as the sales of Ted Melfi’s “The Starling” to Netflix and
Clea DuVall’'s “Happiest Season” to Hulu. Since the closing of Hasbro’s acquisition of eOne in December 2019,
Foreman has been vital in reimagining eOne’s approach to developing iconic Hasbro IP such as “Transformers,”
“G.l. Joe,” “Dungeons & Dragons,” “Monopoly” and “Magic the Gathering.”

As a producer, he produced Warner Bros. DC’s upcoming “Blue Beetle”, the first live action Latino superhero film,
releasing August 2023, and last produced the Janelle Monae-starring film “Antebellum” with Lionsgate, which
tackled issues of racism and white supremacy through the lens of a mind-bending historical thriller. With over 16
years of industry experience, on both independent and studio projects, Zev’s credits include William Friedkin’s
“Killer Joe,” Jean-Marc Vallée’s Oscar®-nominated “Dallas Buyers Club,” Andrew Niccol’s “Good Kill” and Nacho
Vigalondo’s sci-fi drama “Colossal.”

Prior to his work at eOne and as an independent producer, Foreman served as president of production at
independent film company Voltage Pictures where he oversaw a slate for over eight years spanning more than
20 titles. He had previously held a director role at film financier, Grosvenor Park, where he worked on films such
as the best picture Oscar®-winning “The Hurt Locker” and Ed Zwick’s “Defiance.”

GREIG FRASER, ASC ACS (Director of Photography, Co-Producer) is an Australian-born cinematographer who
has garnered multiple awards and achieved international recognition throughout his multi-decade career. He
recently achieved the highly prized feat of winning an Academy Award®, a BAFTA, and an ASC Award for best
cinematography in the same year.

Fraser’s most recent work includes his collaboration as the cinematographer on the incredibly successful film
“The Batman,” directed by Matt Reeves. Prior to that, he lensed Denis Villeneuve’s much lauded, epic masterpiece
“Dune.”

One of Fraser’s notable contributions was his involvement in the flagship Disney+ series “The Mandalorian.”
Working intimately in the visionary team, he co-produced and served as the main cinematographer for season 1.
Using a video game engine to render real-time, in-camera special effects, Fraser played a key role inimplementing
innovative shooting techniques, redefining potential future filming methods. This groundbreaking approach
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earned him recognition, including the 2020 Emmy® Award for best cinematography for his work on episode 7 as
well as Broadcasting + Cable’s 2021 technology leadership award.

Along with “The Mandalorian,” Fraser also made his mark in the “Star Wars” universe through his collaboration
with director Gareth Edwards on fan favorite “Rogue One: A Star Wars Story.” His remarkable work on the film
“Lion,” which tells the story of Saroo Brierley’s journey to reconnect with his Indian family after being adopted
in Australia, earned him numerous accolades. Fraser received the Golden Frog at Camerimage, the American
Society of Cinematographers Award for best cinematography, an Oscar® nomination, a BAFTA nomination, and
the Australian Academy of Cinema and Television Arts’ best cinematography award.

Fraser’s extensive filmography includes notable projects such as “Vice,” “Mary Magdalene,” “Bright Star” and
“Foxcatcher,” which all received critical acclaim and garnered multiple awards.

Beyond his work in feature films, Fraser has also showcased his talent in commercials for renowned brands such
as Xbox, Apple, Nike, Playstation and Microsoft.

Fraser has again collaborated with Denis Villenueve on “Dune Part 2,” due to release in late 2023.

OREN SOFFER (Director of Photography) grew up between the United States and Israel building LEGOs, nurturing
hobbies in painting and photography, and voraciously watching movies. Two of his recent features premiered
at the TIFF and TriBeCa film festivals in 2022. He has also shot multiple award-winning short films, including
“Opera of Cruelty,” which won a Student Academy Award, and “See You Soon,” which won the audience award
at the Palm Springs International Shortsfest before subsequently premiering on Short of the Week and receiving
a Vimeo Staff Pick.

During his studies at NYU’s Tisch School of the Arts, Soffer was nominated for the ASC Gordon Willis student
heritage award and was a finalist for the Volker Bahnemann Award for cinematography. He has also shot hundreds
of commercials and music videos for a variety of clients, including Nike, BMW, Mercedes-Benz, HBO, Foot Locker,
Grey Goose Vodka, Doritos, Kohler, Wilson Tennis, Marriott Hotels, ACE Hardware, Crest, Viacom, and Universal
Studios.

JAMES CLYNE (Production Designer) is a highly accomplished film industry designer with a wealth of experience
in the field. He began his artistic journey by studying fine art at UC Santa Barbara, where he honed his skills in
oil painting and photography. His inspiration came from master painters and the way they used light to convey
emotion. Later he enrolled at the Art Center College of Design, where he studied automotive, industrial and film
production design.

At Art Center, Clyne was exposed to the works of Raymond Loewy, Frank Lloyd Wright, and Syd Mead. These
designers greatly influenced his artistic style, and he used their techniques to develop his own unique look.
Since then, Clyne has collaborated on over 40 films and television series, working in various capacities related
to visualization.

One of the highlights of Clyne’s career was working with Steven Spielberg on several projects. On “A.l.” and
“Minority Report,” he designed specific production assets and created imagery that informed the movies’ overall
look and feel. Clyne also served as the production designer on an unproduced animated feature called “Tusker”
in 2008, which was a magical film about a tribe of Indian elephants.
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Clyne has worked with many other industry giants, including James Cameron on “Avatar,” J.J. Abrams on both
of the director-producer’s “Star Trek” films, Robert Zemeckis, Phil Lord and Chris Miller, Darren Aronofsky, Terry
Gilliam, and Rian Johnson, among others.

In 2013 Clyne joined Lucasfilm/ILM and had the opportunity to work on “Star Wars: The Force Awakens.” As an
art director, his work was well received, and he continued to work on the “Star Wars” franchise for 10 years.

As the Lucasfilm design supervisor, Clyne oversaw a creative team on “Solo: A Star Wars Story” and “Star Wars—
Episode IX: The Rise of Skywalker,” splitting his time working in the U.S. and the U.K.

Clyne continues to develop and push the visualization of movie making, implementing new tools along the way,
but at the same time never forgetting the learned lessons and joy of the timeless act of filmmaking and the
creative process.

Two-time Academy Award® nominee and BAFTA-winning editor HANK CORWIN, ACE (Editor) is renowned for his
work with filmmakers Terence Malick, Robert Redford, Oliver Stone, and Adam McKay, whose critically acclaimed
2015 “The Big Short” and 2018 “Vice” earned Corwin Academy Award® nominations as well as a BAFTA Award
for “Vice.” He most recently collaborated with McKay on the Netflix comedy “Don’t Look Up,” starring Leonardo
DiCaprio, Jennifer Lawrence, Rob Morgan and Meryl Streep, and the pilot for HBO’s “Winning Time: The Rise of
the Lakers Dynasty.”

Corwin’s breakout as a feature film editor was Oliver Stone’s “Natural Born Killers” in 1994, followed by Stone’s
“Nixon” the following year. In 1998 Corwin first worked with Robert Redford on “The Horse Whisperer,” which
Redford both directed and starred in. He went on to work with Redford on his 2000 “The Legend of Bagger
Vance.” Corwin has collaborated with Terrence Malick frequently over the years, starting with “The New World”
in 2005 and “The Tree of Life” in 2011. Most recently, Corwin edited Malick’s 2017 “Song to Song.”

Other notable work includes Scott Hicks’ “Snow Falling on Cedars” (1999), Barry Levinson’s “What Just Happened”
(2008) and John Ridley’s “Jimi: All Is by My Side” (2013). Corwin served as a consulting editor on James Gray’s
“Ad Astra.”

Arguablythe mostinfluential editor workingin the advertisingindustry today, Corwin’s creative portfolio comprises
a “who’s who” of high-profile campaigns and global agencies. As founder of bi-coastal editorial company Lost
Planet, Corwin continues to apply his subtle and nuanced editing style to worldwide advertising campaigns for
brands including American Express, Cadillac, Nike, Adidas, ESPN, and Absolut. Corwin is consistently recognized
for his work in the advertising industry with accolades from the AICP, Cannes International Advertising Festival,
Clio Awards, One Show, the British Design & Art Direction (D&AD) competition and ANDYs.

Corwin credits his wife of over 35 years, Nancy Corwin, as his greatest editor and inspiration.

JOE WALKER, ACE (Editor) is a celebrated British film editor working in Los Angeles, Calif., who was initially
trained as a classical composer. A four-time Oscar® nominee and Oscar® winner for “Dune: Part One,” Walker
has forged notable partnerships with directors Denis Villeneuve and Steve McQueen. He’s been nominated five
times for the ACE Eddie Award, winning for “Arrival.” A four-time BAFTA Award nominee, he is also known for
his exemplary work on films such as “Sicario,” “12 Years a Slave” and “Blade Runner 2049.” Next up for the busy
editor is “Dune: Part Two,” in theaters November 3.
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Walker’s collaboration with Steve McQueen on four films began with McQueen’s debut feature “Hunger” in
2008, followed by “Shame” in 2011 and Academy Award® best picture winner “12 Years a Slave” in 2013 (which
earned Walker his first Oscar®, ACE Eddie Award and BAFTA Award nominations) and “Widows” in 2018.

In addition to “Dune: Part One” and “Part Two,” Walker’s collaboration with Denis Villenueve includes three
back-to-back features, beginning with “Sicario” in 2015, “Arrival” in 2016 (which earned him his second Oscar®
and BAFTA nominations and his first ACE Eddie Award win) and “Blade Runner 2049” in 2017, for which he
received BAFTA and ACE Eddie Award nominations.

In 2010, Walker cut the acclaimed documentary feature “Life in a Day” for Academy Award®-winning director
Kevin Macdonald and producer Ridley Scott. It was filmed by YouTube users across the globe over a single day
in July 2010. Walker cut the film from over 4,500 hours of submitted footage to shape the documentary time
capsule, which debuted at Sundance in 2011.

Walker learned his craft in the BBC’s Film Department at Ealing Studios. He had studied and composed music
for many years, so it was a natural progression to break into the field as a sound editor, where he spent much of
his early career until he segued into film editing. As a film editor, Walker began his career working on numerous
British television series such as “Jonathan Creek” and “The Lakes” before moving into features like crime thriller
“Brighton Rock,” “Harry Brown” starring Michael Caine and Rupert Wyatt’s “The Escapist.”

He received his BA in music from the University of York, which awarded him an honorary doctorate in 2019. The
Royal Philharmonic Orchestra has played his music live in Trafalgar Square. He wrote the score for the BBC/HBO
drama “Dirty War.” London-born and raised, Walker now makes his home in Los Angeles.

SCOTT MORRIS (Editor) is a film editor with over 10 years of experience. He has collaborated with directors
James Gray, Adam McKay, and Gareth Edwards. In 2022 he was named as one of Variety’s 10 Artisans to Watch.

His last film, James Gray’s “Armageddon Time,” was selected for competition at the 2022 Cannes Film Festival.
Before that he worked as an additional editor on Adam McKay’s “Don’t Look Up.” It was nominated for four
Oscars® including best film editing for Hank Corwin. Morris has previously worked with James Gray on “Ad Astra”
and “The Lost City of Z.”

HANS ZIMMER (Music) has scored more than 500 projects across all mediums, which combined have grossed
more than $28 billion at the worldwide box office. Zimmer has been honored with two Academy Awards®, three
Golden Globe® Awards, five GRAMMY® Awards, an American Music Award, a Tony® Award®, and three Emmy®
nominations.

Currently, he is scoring Denis Villeneuve’s highly anticipated sequel “Dune: Part Two,” which will premiere on
November 3, 2023. The film is the follow-up to the 2021 Hollywood blockbuster “Dune,” which earned Zimmer
his second Academy Award® in the category of best achievement in music written for motion pictures. He was
recently nominated for his third Emmy® for his work on Apple TV+’s “Prehistoric Planet.”

Zimmer’s additional work highlights include “No Time to Die,” “Gladiator,” “The Thin Red Line,” “As Good as It
Gets,” “Rain Man,” “The Dark Knight” trilogy, “Inception,” “Thelma and Louise,” “The Last Samurai,” “12 Years
a Slave,” “Blade Runner 2049” (co-scored w/ Benjamin Wallfisch), and “Dunkirk,” as well as recent film scores
including “Top Gun: Maverick,” “Wonder Woman 1984” and “The SpongeBob Movie: Sponge on the Run.”
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In 1994 Zimmer won his first Academy Award® for best original score for Disney’s animated film “The Lion King.”
Additionally in 2019, he scored the live-action remake of the iconic film and received a GRAMMY® nomination
for best score soundtrack for visual media.

Beyond his award-winning compositions and globally recognizable achievements, Zimmer has gone on to
complete highly successful “Hans Zimmer Live” tours around the world. On the road again, his second European
tour is currently underway and nearly sold out with stops in 15 different countries, including first-time visits to
Portugal and Spain. Previously, he performed in the Middle East at Dubai’s renowned Coca-Cola Arena for two
consecutive nights as well as Formula 1’s Singapore Grand Prix.

GABE HILFER (Music Supervisor) has helped a wide range of stories connect with audiences through music, with
series like “The White Lotus” and “Ozark” (for which he was nominated for Emmys® for Best Music Supervision).
A few of his notable credits include “Mare of Easttown,” “The Underground Railroad,” “Winning Time” and the
Academy Award® winning “If Beale Street Could Talk.” Some of his most popular credits like “Don’t Look Up”
(Timothée Chalamet, Leonardo DiCaprio, Cate Blanchett, Jonah Hill, Jennifer Lawrence, Meryl Streep), “Crazy
Rich Asians,” “Red Notice,” “Uncharted,” “The Walking Dead” franchise and the GRAMMY®-nominated, platinum
selling “Suicide Squad” have solidified his place as one of the top music supervisors in the industry.

ERIK AADAHL (Supervising Sound Editor/Sound Design) was raised in the San Francisco Bay Area and now lives
and works in Los Angeles. He began his career as a freelance sound effects editor at 20th Century Fox on films
such as “X-Men 2.” While sound designing “I, Robot” and “Superman Returns,” he taught sound at USC’s School of
Cinematic Arts and later worked as supervising sound editor of “Valkyrie” and Terrence Malick’s “The Tree of Life.”

In 2006 he partnered with Ethan Van der Ryn on the first of five “Transformers” films, followed by “Kung Fu
Panda,” “World War Z” and “Godzilla.” He received Oscar® nominations for sound editing “Transformers: Dark of
the Moon,” Academy Award® best picture winner “Argo” and “A Quiet Place.”

Aadahl believes strongly that sound is half the cinematic experience and “The Creator” is the perfect sonic
example of that belief.

ETHAN VAN DER RYN (Supervising Sound Editor/Sound Designer) started his career as an apprentice sound
editor at Skywalker Sound.

A signature experience early in his career was working on “Terminator 2,” on which he made the jump to sound
effects editor. Over the next few years, he continued to learn how to craft dramatic and visceral sonic experiences
in cinema by working as sound effects editor or sound designer on many films including “Titanic,” “Saving Private
Ryan” and “Pearl Harbor,” all of which went on to win the Academy Award® for sound editing. Van der Ryn then
moved to New Zealand for four years where he worked as a supervising sound editor and sound designer on
“The Lord of the Rings” trilogy and “King Kong.” He won the Academy Award for both “The Two Towers” and
“King Kong.”

The next chapter of his career unfolded in Los Angeles where he teamed up with Erik Aadahl and they formed
their sound design/editing company e2 (E Squared). Through e2, they have been lucky enough to work on and
be recognized with three additional Oscar® nominations for a wide variety of sound-intensive films including the
“Transformers” films, the “Kung Fu Panda” films, “Argo,” “Godzilla” and “A Quiet Place.”
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JULIAN LEVI (Visual Effects Supervisor) has been at the forefront of creating visual effects for movies for more
than three decades. He most recent served as general manager for the visual effects house MPC, and prior to
that as a visual effects executive producer at MPC, working on more than 40 films, including “The Jungle Book,”
“X-Men: Apocalypse,” “X-Men: Days of Future Past,” “The Martian,” “Spectre,” “Maleficent,” “The Amazing
Spider-Man 2,” “Prometheus,” “Fast & Furious 6,” “Furious 7,” “Life of Pi,” “Harry Potter and the Deathly Hallows:
Part 2,” and “Pirates of the Caribbean: On Stranger Tides.”

From 1997 to 2009, Levi served as senior visual effects producer for Digital Domain, where among the many
films he worked on were “Transformers: Revenge of the Fallen,” “Star Trek,” “Letters from Iwo Jima,” “Flags of
Our Fathers,” “The Day After Tomorrow” and “Dr. Seuss’ How the Grinch Stole Christmas.”

From 1990 to 1997, Levi was based in New York, serving as senior visual effects producer for the pioneering
computer-assisted filmmaking company R/Greenberg Associates.

JAY COOPER (ILM Visual Effects Supervisor) is a multi-award nominated visual effects supervisor with over
50 credits to his name. Recently Cooper served as head of department visual effects supervisor on Damien
Chazelle’s “Babylon,” where he was responsible for the realization for all the visual effects work in the film,
including the photorealistic computer- generated elephant Billy.

In 2021, his role as visual effects supervisor on “Star Wars Biomes” for Disney+ required his creative expertise
from pre- to post-production where he successfully pitched the story and designed shots to feature some of the
most iconic Star Wars locations including Tatooine, Hoth, and Sorgan. Additionally, Cooper’s overall production-
side supervisory roles include Paramount’s family-adventure “Playing with Fire” and Netflix’s action-packed film
“Finding Ohana,” where he supervised the team realizing fire sequences and cave scenes with lava based in
Hawaii.

Cooper has worked at ILM for over 20 years. He is a member of the Academy of Motion Picture Arts and
Sciences. He is also a six-time Visual Effects Society Award nominee, and among other accolades, he has received
recognition from the International Animated Film Association (ASIFA Hollywood), and the Hollywood Professional
Association.

JEREMY HANNA (Costume Designer) is an artist and designer based in Wellington, New Zealand. He is best
known for his work designing characters, costumes, props, and keyframe illustrations in the science fiction genre,
including contributions to films such as “Dune,” “Blade Runner 2049” and “Avatar: The Way of Water.”

Hanna has a long history of working with the Academy Award®-winning concept design and manufacturing
facility Weta Workshop.

Oscar® and Academy Award® are the registered trademarks and service marks of the Academy of Motion Picture Arts and Sciences.
Screen Actors Guild Award® and SAG Award® are the registered trademarks and service marks of Screen Actors Guild™.
Emmy® is the trademark property of the Academy of Television Arts & Sciences and the National Academy of Television Arts & Sciences.
Golden Globe?® is the registered trademark and service mark of the Hollywood Foreign Press Association.
Tony Award® is a registered trademark and service mark of The American Theatre Wing.
GRAMMY® and the gramophone logo are registered trademarks of The Recording Academy® and are used under license. ©2011 The Recording Academy®.
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